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Songs of Innocence and of Experience 

Stuart Curran 



William Blake was born in the Soho district of London, then as 
now a densely populated urban area, on November 28, 1757. Except 
for a brief period early in the nineteenth century spent near the 
Sussex seacoast, London was Blake’s home and the central point 
of focus for his entire life. He died there on August 12, 1827. He 
came from humble circumstances — his father was a hosier — and, 
though he himself was to work tirelessly as a commercial en- 
graver, he never achieved much fame or fortune. Coming to his 
profession in the midst of England’s great age of art, when Sir 
Joshua Reynolds presided over the Royal Academy, and luminar- 
ies such as Thomas Gainsborough, George Romney, and Thomas 
Lawrence successfully courted patronage from a wealthy upper 
class, Blake pursued his own vision in relative obscurity. As a pre- 
cocious adolescent, he was given lessons at Henry Pars' Drawing 
School in the Strand and at the age of fourteen began a seven-year 
apprenticeship with James Basire, the engraver for the London 
Society of Antiquaries, which brought him into constant contact 
with examples of early British art he copied from ancient monu- 
ments, churches, and public buildings. By 1779 he had been admit- 
ted to the Royal Academy and began a career as a book illustrator, 
his source of income for most of his life. Relying on this modest 
professional security, in 1782 Blake married the illiterate daughter 
of a market-gardener, Catherine Boucher, to whom he was de- 
voted. He educated her and trained her in the rudiments of art. 



The year after Blake’s marriage, in 1783, he saw into print the 
one volume of verse that he was to publish by conventional 
means, Poetical Sketches, but it made no mark with the public. 
Perhaps it was this failure that turned Blake’s thoughts to produc- 
ing his own work. Perhaps, instead, it was the mundane fact that, 
with nothing to warrant financial success, no sensible publisher 
would have been prepared to wager his business on so unlikely a 




Detail from "The Clod & the Pebble," trial proof (top) and 
Copy Z (bottom). 
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prospect. Whatever the case, Blake turned his thoughts to how he 
might combine his considerable professional training as an art- 
ist with his passion for poetry, and he began to experiment with 
illuminated printing. Wholly in charge of his own production, 
from etching and inking his copperplates to hand- coloring the 
pages, Blake did not have to subscribe to the terms of production 
or the kinds of schedules we normally associate with a publish- 
ing house. His works could be produced individually or in small 
multiples over a period of decades, at times in response to specific 
commissions. Necessity probably dictated the method that Blake 
came to use. Unable to afford a commercial etching press and 
even at times hard put to undertake the expense of the essential 
copperplates, Blake developed a method that was fundamen- 
tally the opposite of customary etching, allowing him, using a 
varnish resistant to acid, to transfer his texts onto a heated cop- 
perplate from a specially coated paper, then add his designs and, 
after printing onto paper, superimpose coloring. This innovation 
required great skill but it also allowed Blake extraordinary flex- 
ibility in rendering his final product. 



UNIQUENESS OF COPIES 

William Blake printed the first copies of his expert fusion of il- 
lustration and verse, Songs of Innocence, in 1789, appropriately the 
landmark year that saw the eruption of a revolution that would 
forever change the character of western society. Four years later, 
he extended his original conception, issuing in October 1793 a 
prospectus for a companion work titled Songs of Experience. No 
separate volume under that name is known, so it is assumed that 
Blake rejected the notion and instead combined the sets of plates 



early in 1794 as Songs of Innocence and of Experience. Simple in 
their diction and tone, the combined Songs were the most popular 
of Blake’s illuminated books in his own day; they carried his repu- 
tation after his death and the subsequent eclipse of his fame as an 
artist, and today they remain the most accessible and frequently 
read of his poems. This Octavo Edition presents one of the earliest 
and one of the latest copies of Songs of Innocence and of Experience: 
Copy C, 1794, and Copy Z, 1826 (for a summary of how letter des- 
ignations were assigned to individual copies, see the Provenance 
note on page 13). 

There are twenty-five copies of Blake’s original separate Songs 
of Innocence extant, but of these only ten are actually complete; 
eleven — almost half — bear watermarks from the early years of 
the nineteenth century, well after the combined Songs were cre- 
ated. The Songs of Innocence and of Experience have fared better, 
surviving in some thirty complete (or nearly complete) copies, 
but only twenty-four of these were produced during Blake’s life- 
time — the others seem to date from the years just after his death 
and were likely made from the surviving copperplates under the 
supervision of his widow or close artist friends — and no more 
than fifteen of these can be assigned to the eighteenth century, 
when they were originally written. 

There are many obvious pairings between the combined Songs, 
signaled by identical poem titles ("The Chimney Sweeper,” “Holy 
Thursday,” “Nurse’s Song”) or by obvious contrasts ("The Lamb” / 
“The Tyger”; "The Little Boy Lost” / "The Little Girl Lost”). Readers 
have occasionally attempted to derive a linear narrative thread 
through the volumes, but Blake’s inconsistent arrangement of the 
plates in various copies ultimately frustrates any such endeavor. 
There are thirty-four distinct plate orders of the Songs of Inno- 
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cence and Songs of Innocence and of Experience. In a manuscript 
dating after 1818, which is reproduced in this edition, Blake speci- 
fies an order for the combined Songs, but there is only one copy 
that actually subscribes to it (Copy V [1821], Morgan Library); later 
editors have generally disregarded this sequence. In this edition 




Heading from Blake’s manuscript index (Ephemera view 3): “The Order in 
which the Songs of Innocence & of Experience ought to be paged & placed.” 



we resuscitate it as a useful means for structuring a comparison 
of the plates of Copy C and Copy Z, which are quite differently 
arranged. With the combined Songs, as with all of Blake’s illumi- 
nated works, readers must realize that no two copies are exactly 
alike, and that each was intended to be a radically distinct work 
of art. 

Blake describes the combined Songs as “Shewing the Two Con- 
trary States of the Human Soul” to emphasize the contrasting 
natures of the two parts, but he evidently conceived this contrast 
as far more complex than a strict bifurcation of the sequences 
suggests. In later copies, he shifted four poems from their origi- 
nal position among the Songs of Innocence to the Songs of Experi- 
ence (and even then, not always uniformly). This restructuring 
is reflected in Copy Z: Blake repositioned "The Little Girl Lost,” 
"The Little Girl Found,” "The School Boy,” and “The Voice of the 
Ancient Bard” among the Songs of Experience. It is possible to 
think of these repositioned songs as poems of transition between 
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innocence and experience, and the two poems devoted to the 
wanderings of Lyca and her parents ("The Little Girl Lost," “The 
Little Girl Found”) seem to represent themselves in such a guise. 
Blake’s repositioning of the plates, though, indicates a much 
larger conceptual intermingling, as innocence and experience 
constantly intrude on each other's domains. 



ILLUSTRATIVE CONTRASTS 

Copy C of the Songs of Innocence and of Experience is, as the letter 
suggests, designated as one of the early renderings (though the 
paper lacks confirming watermarks). Its delicate pastel shadings 
emphasize the firm delineation of the designs underlying the 
coloring and effect a balance between design and poem, with nei- 
ther given precedence over the other. Blake carefully composed 
the plates in Copy C so as never to intrude color onto the text and 
thus obscure its sense. 

Copy Z, on the other hand, from a full generation later, reflects 
the vivid coloration of Blake’s last great project, the designs for 
Dante’s Divine Comedy, particularly those for the Inferno. By this 
point, critics assume, Blake felt that his works appealed to audi- 
ences mostly as visual artifacts and accordingly he invested much 
greater effort in their elaborate decoration. Some of the Songs of 
Experience in Copy Z — for instance, “A Poison Tree” (comparison 
41) and "The Sick Rose" (comparison 43) — are so overpainted that 
their texts are very difficult to make out. Blake might have been 
aware of the problem his richer coloration was causing, for he ap- 
pears to have retouched the printed text of Copy Z in many places 
to render it more distinct (see, for instance, the “Introduction” to 
Songs of Innocence [comparison 4]). 
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I was wjtft my foe : 

I told it not . my wrm did. grow 

Blake’s elaborate decoration in later copies sometimes resulted in the obscu- 
ration of the words themselves. Left, Copy C; right, Copy Z. 

The changes in Copy Z, however, go far beyond merely enrich- 
ing the spectrum of color. The viewer is allowed to look over 
Blake’s shoulder and watch him alter salient details in the de- 
sign. If we look at the plate-by-plate comparison, the triangular 
will-o’-the-wisp in "The Little Boy Lost” (comparison 26) of Copy 
C is converted into an iridescent and explosive phantasm in Copy 
Z, at once enticing and dangerously alien. In "The Divine Im- 
age” (comparison 21) the tendrils encircling the flamelike plant 
dominating the design are accentuated as a way of reinforcing 
the symbiosis of human and divine elements enacted in the 
text. In the first plate of "The Little Black Boy” (comparison 10), 
we notice that not only has Blake increased the solar emphasis 
by adding rays to the sun and rich coloration to the clouds, but 
he has also converted the delicate covering of the large tree on 
the left into an impenetrable fan, and rendered barren the sap- 
ling on the right. In the second plate of the poem, he reinforces 
this suggestion by distinguishing between the races of the two 
children, and he also provides the welcoming Jesus with a halo. 

In the Songs of Experience in Copy Z Blake devoted considerable 
attention to deadening the leafless trees that are a conspicuous 
feature of the sequence. In “A Poison Tree” (comparison 41) he 
added an eerie fungoid coloring to the two trees, stressing ab- 
normality of shape in the foreground one, then for good measure 
inserted a sheer rock face at the far right of the scene. In “The Hu- 
man Abstract” (comparison 54), he converted a tree on the right 



1 A POISON TREE , 

I wats" ao^ry wit/t my ir ie.ru! ; ^ 

I told my wrath , my wrath did end . 





Detail from frontispiece to Songs of Experience showing alteration of figure. 

into a rock face from which straggling saplings emerge. So adept 
is Blake at overpainting his etched designs that he actually al- 
tered the size of figures; compare, for instance, the frontispieces 
to the Songs of Innocence (comparison 2). Similarly, in the frontis- 
piece to the Songs of Experience (comparison 28), the head of the 
little winged boy riding on the shepherd’s head is enlarged, and 
(uniquely to Copy Z) is provided with a suggestive halo. 

Comparisons such as these allow us to have an unusually inti- 
mate relation with Blake, for we are less expected to study these 
changes in the detached manner of a student taking notes than 
we are invited to share in the artist’s sense of re-creating his orig- 
inal conception each time he returns to it. By the time he created 
Copy Z, Blake had been living with these poems and designs for 
upward of thirty years; yet he returns one last time in his old age 
to their interplay and gives himself over to a wholly fresh engage - 
ment with both their meaning and their aesthetics. The result is, 
once more, a distinct and indisputable masterpiece. 

Although Blake’s designs for the Songs are relatively small in 
actual size (the plates measure about 5 inches tall), his formal 
training as an engraver and experience as an artist are every- 
where evident. What is particularly interesting is the underlying 
abstraction of form, as a brief comparison of the title pages of 
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Innocence and Experience demonstrates. In both plates we en- 
counter a curious mixture of cursive and roman typography. The 
styles of the word "Songs” are similar, but in the Innocence title 
page it sprouts leaves and supports four different figures (includ- 
ing one who is writing); it is exuberant and has an imaginative 
fertility that the same word in the Experience title page, though 
it also sprouts vegeta- 
tion, cannot sustain. 

The italicized "Inno- 
cence” which likewise 
supports an artist (in 
this case, a musician), 
defines itself against 
the chiseled roman 
typography of "Expe- 
rience,” which has a 
formality on the same 
scale as the rectilinear 
architecture and fur- 
niture of the deathbed 
scene below it. 

Mention has already been made of the pervasive leafless veg- 
etation of Experience, but the trees are also juxtaposed in relation 
to their original appearance in Innocence. There they are either 
enclosing in appearance, arching over the scene depicted below, 
as in the frontispiece (comparison 2) and “The Lamb” (comparison 
7); suggestively protective, as in the first plate of “The Ecchoing 
Green" (comparison 5); or they are intertwined, as to the right in 
the frontispiece or in the side panels of the “Introduction” (com- 
parison 4). In Experience the trees become forces of constraint and 




Detail from title page of Songs of Innocence (top) and 
Songs of Experience (bottom), Copy C. 



oppression. The forest trees surrounding the hunched- over figures 
of "The Little Vagabond” (comparison 39) seem responsible for 
their being bent down. Similarly, in “A Poison Tree” (comparison 
41) a dead figure lies under a heavy, deformed branch; in "The An- 
gel” (comparison 42) the arching willow branches, so graceful in 
Innocence, are transformed into a similitude of whips; and in "The 
Sick Rose” the enveloping circular structure is laden with thorns. 

The natural enclosures of Innocence represent safety within 
a family or acceptance by a caring community; in Experience 
they become claustrophobic and weighty. If we look at how the 
central text of the poems is positioned in relation to its visual 
counterpart, throughout Innocence Blake interposed vegetation 
to separate the text from the scene depicted below it. In Experi- 
ence — following the structure of the combined Songs title page 
where a couple resembling Adam and Eve are forced down by rag- 
ing flames (comparison 1) — the text assumes a similar function of 




Detail from title page of Songs of Innocence and of Experience, Copy C. 
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crushing the human figures beneath it in poem after poem: see, 
for instance, “The Little Vagabond” (comparison 39). 

THE TEXTS OF THE POEMS 

Committed as he is to the imagination as the essential faculty of 
the human mind, it may be surprising to find Blake repeating for- 
mal structures, but indeed such patterns are also found through- 
out the poems themselves. The logical difference between the 
realms of Innocence and Experience reduces exactly to the jux- 
taposition of questions and answers in "The Lamb” (“Little Lamb 
who made thee [?] ... Little Lamb I'll tell thee" and the long series of 
unanswered queries that compose "The Tyger” after its opening 
description of the beast as “burning bright, / In the forests of the 
night.” The opening line of "The Shepherd” — “How sweet is the 
shepherd’s sweet lot” — is balanced in the two "for” clauses of its 
second stanza (lines 5, 8), the circular logic perfectly representing 
the affinity of shepherd and flock. 

The world of Innocence seems particularly susceptible to bad 
logic. As we see with the final lines of “The Chimney Sweeper” 
(“So if all do their duty, they need not fear harm”) and "Holy Thurs- 
day” ("Then cherish pity, lest you drive an angel from your door”), 
such logic is how Experience enters Innocence — either through 
adult deception or the reader's comprehension that unsuspect- 
ing children are being duped. Yet, Experience itself is susceptible 
to similar logical flaws — conspicuously present, for instance, in 
the second “Holy Thursday” poem — whereby the experienced 
speaker ironizes himself into flat despair. 

For the most part, the poems in Songs of Innocence and of Ex- 
perience, though some have entered into the corpus of literature 




for the young, are not remembered for their stylistic facility or 
their rhetorical strength. Yet, readers return to them again and 
again. What draws us is the extraordinary pith with which Blake 
has invested his deceptively simple language. Even the sparest 
poem — "Infant Joy" (comparison 9) — is without a word in excess 
or out of place. The sense that one’s identity is defined by one’s 
emotional state (“I happy am”) is conveyed through inversion 
with extraordinary economy, a mere eight letters. The reiterated 
refrain, with its subtle punctuation changes (“Sweet joy befall 
thee! ... Sweet joy befall thee.”), slips from an urgent emotional- 
ism to a deflated hope; experience cannot be kept from encroach- 
ing on the charmed life of Innocence, even when it is "but two 
days old.” In the companion poem “Infant Sorrow” we pause at 
the compacted tension in the common phrase "I thought best” 
before confronting the resonant but rocklike nugget "to sulk” be- 
ginning the next line. 

The social, and even political, implications of Blake’s Songs are 
worth noting. It may be that the cooperative communities envi- 
sioned in Innocence are fragile and ultimately unsustainable — 
the incomplete circle of playing children depicted in the "Nurse's 
Song” (comparison 17) seems directly related to their desire to stay 
out of the house as late as possible. But by the time Blake added 
his Songs of Experience in 1793 more than the normal psychological 
pressures of children maturing are at work: the revolutionary en- 
ergies unleashed in 1789 had drawn Britain into a war of reaction 
against France that would last for twenty-two years. From Blake’s 
point of view Great Britain was decidedly on the wrong side, 
helping to protect established privilege against the just claims 
of those left outside its closed circle. Now we confront a world in 
which all the mutual dependencies of Innocence are extinguished 
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and nothing comes without a price, where every piece of land is 
"charter’d” and even the flowing river is rented out as moorage, 
as Blake depicts it in the first two lines of "London.” In Experience 
parents own their children with jealous anger ("A Little Girl Lost”), 
possessive love turns to hatred (“My Pretty Rose Tree"), and crown 
and church unite to subjugate those who too readily conceive 
their identity as subjects of both ("London"). In such a constrain- 
ing environment innocent openness turns defensive, as in “Infant 
Sorrow,” to counter a social oppression that appears universal. 

"Without Contraries is no progression,” Blake asserted in plate 
3 of The Marriage of Heaven and Hell (1790). The “Contrary States of 
the Human Soul” of the Songs of Innocence and of Experience, how- 
ever, seem deliberately conceived to question that statement of 
optimistic faith. If Innocence 
and Experience are states 
of mind, they are likewise 
states of being, and neither 
is self-sufficient or life-sus- 
taining. It is, Blake implies, 
the reader’s task to convert 
their unresolved tensions, 
within each of us and within 
our cultural conditions, so 
they prod us toward reconsti- 
tuting the faith of childhood 
amid the uncertainties of Portrait ofBlake pasted into CopyZ. 

adulthood. As simple as the individual plates may seem, the Songs 
are the first masterpieces in Blake’s lifelong endeavor to build “Je- 
rusalem, / In England’s green & pleasant Land." 
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Binding and Contents 



William Blake: Songs of Innocence and of Experience. 
London: William Blake, 1789 & 1794. Copy C 




William Blake is the author, inventor, delineator, etcher, printer, 
and colorist; Catherine Blake is also printer; and though the sepa- 
rate title pages mention him only as printer, William Blake is also 
the publisher. The imprint appears on the separate title pages 
but not the combined one. Although printed at different times as 
separate copies, Songs of Innocence and Songs of Experience, they 
were probably joined into this single copy of the combined Songs 
of Innocence and of Experience by Blake. Bentley plate a (plate 54 
in this copy) may have been etched in 1789 without reference to 
either volume. 
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binding Songs of Innocence and of Experience Copy C is bound in 
contemporary gilt citron morocco, covers diapered with a star 
centered in each diamond and framed by three borders, the outer 
border decorated with greek key motif, the innermost with a 
chain, spine with greek key along raised bands, six compart- 
ments, five richly ornamented with centered gilt rosette on red 
medallion within gilt lozenge encircled by stars, featherwork 
draped from corners, second compartment with morocco letter- 
ing piece reading ‘songs / of / innocence’, gilt edges. 

The embossed seal of William E. Moss and the gift label of Less- 
ing J. Rosenwald recording the donation to the Library of Congress 
are on the front pastedown. 

measurements Leaf size 180 x 123 mm. Plate size ranging between 
124 x 79 mm and 63 x 52 mm (plate a). 

contents 54 unnumbered plates on 30 leaves (plates 1-4 and 
29-30 as arranged in this copy are printed on rectos only): plate 
1, frontispiece to Songs of Innocence; plate 2, general title; plate 3, 
title to Songs of Innocence; plate 4, ‘Introduction’; plate 5, ‘Infant 
Joy’; plate 6, ‘The Shepherd’; plate 7, 'A Cradle Song’; plate 8, 'A 
Cradle Song’ (continued); plate 9, ‘The Lamb’; plate 10, ‘The Blos- 
som’; plate 11, ‘Nurse’s Song’; plate 12, ‘Holy Thursday’; plate 13, 
‘The Ecchoing Green’; plate 14, ‘The Ecchoing Green’ (continued); 
plate 15, 'On Anothers Sorrow’; plate 16, 'Spring'; plate 17, 'Spring' 
(continued); plate 18, ‘The School Boy’; plate 19, ‘The Divine Im- 
age’; plate 20, ‘The Chimney Sweeper’; plate 21, ‘Laughing Song'; 
plate 22, ‘The Little Black Boy’; plate 23, ‘The Little Black Boy’ (con- 
tinued); plate 24, ‘The Voice of the Ancient Bard’; plate 25, ‘Night’; 
plate 26, ‘Night’ (continued); plate 27, ‘The Little Boy Lost'; plate 28, 
‘The Little Boy Found’; plate 29, frontispiece to Songs of Experience; 



plate 30, title to Songs of Experience; plate 31, ‘Introduction’; plate 
32, ‘Earth's Answer’; plate 33, ‘Infant Sorrow’; plate 34, ‘A Little Girl 
Lost’; plate 35, ‘Nurses Song’; plate 36, ‘The Angel’; plate 37, ‘The 
Sick Rose’; plate 38, ‘The Garden of Love’; plate 39, ‘The Little Vaga- 
bond’; plate 40, ‘The Human Abstract’; plate 41, 'A Dream’; plate 42, 
‘The Little Girl Lost’; plate 43, ‘The Little Girl Found'; plate 44, ‘The 
Little Girl Found’ (continued); plate 45, 'A Little Boy Lost’; plate 46, 
‘The Chimney Sweeper’; plate 47, ‘The Fly’; plate 48, ‘A Poison Tree’; 
plate 49, ‘London’; plate 50, ‘The Tyger’; plate 51, ‘My Pretty Rose 
Tree’, ‘Ah! Sun-flower’, and ‘The Lilly’; plate 52, ‘Holy Thursday’; 
plate 53, ‘The Clod & the Pebble’; plate 54, endplate: nude youth 
borne through the air by cherubs. 

This copy does not contain ‘To Tirzah' (plate 52 in Copy Z). 

references G.E. Bentley, Jr., Blake Books. Oxford: The Clarendon 

Press, 1977, p. 413 



William Blake: Songs of Innocence and of Experience. 
London: William Blake, 1826. Copy Z 

William Blake is the author, inventor, delineator, etcher, printer, 
and colorist; Catherine Blake is also printer; and though the sepa- 
rate title pages mention him only as printer, William Blake is also 
the publisher. The imprint appears on the separate title pages but 
not the combined one. The print date for this copy is 1826. 

binding Songs of Innocence and of Experience Copy Z is bound in 
dark purple straight grain levant morocco, gilt-stamped, incorpo- 
rating variations of quatrefoils, with trefoils, in the wide border 
to the covers, and quatrefoils in four spine compartments, narrow 
inner border to cover stamped in blind, front panel with 'blake’s 
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/ SONGS / OF / INNOCENCE / AND / EXPERIENCE’, Spine with ‘SONGS / 

of / innocence / and / experience’ in the second compartment 
and ‘by blake’ in the fifth, gilt edges. 

The front pastedown bears the bookplate of Henry Crabb Rob- 
inson, annotated by him in pencil, “aetat 88 / to / Edwin W Field / 
11 Mar 1863," and of Willis Vickery and the gift label of Lessing J. 
Rosenwald recording the donation to the Library of Congress, and 
the bookplate of Frank Brewer Bemis is on the front free endpaper. 

There are eight fly-leaves in the front, many bearing inscrip- 
tions: first fly-leaf, “In ca. 1953 this volume was sent to / Peter 
Franck to be unbound in order to / have a facsimile made by the 
Trianon / Press (for the Blake Trust). Upon completion / the book 
was rebound by Peter Franck / in 1956. Lessing Rosenwald / 2/8/ 
56”; second fly-leaf: "Given to F W Burton / by M rs Edwin Field / 
in memory of her / husband- / Oct 6 1871” and “Directed by my 
uncle Sir / Frederic Burton (when dying) / to be given to / Chaf 
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Fairfax Murray / 20.6.1900 / H B Burton” sixth fly-leaf: "This copy 
I received from Blake / himself — And coloured by his own / hand 
which I present with great pleasure / to Edwin W. Field — / H. C. 
Robinson / March ih h 1863. / 30 Russell Square / London.” Six fly- 
leaves are at the rear. 

There is a photograph, probably a platinotype, of an 1821 wa- 
tercolor portrait on ivory of Blake by John Linnell mounted on the 
seventh fly-leaf with the inscription below, "From a miniature by 
Linnell / by whom this photog. was given to me / Oct 1864 / EW 
Field.” The original miniature is in the Fitzwilliam Museum at 
Cambridge. 

This copy, bound for Crabb Robinson about 1826, was rebound 
by Franck in the same covers. The plates were perhaps mounted 
on hinges at that time. 

measurements Leaf size 216 x 130 mm. Plate size ranging between 
124 x 79 mm and 109 x 63 mm. 

contents 54 plates on 54 leaves, numbered in ink by Blake: plate 
1, general title; plate 2, frontispiece to Songs of Innocence; plate 3, ti- 
tle to Songs of Innocence; plate 4, ‘Introduction’; plate 5, 'The Shep- 
herd’; plate 6, ‘The Ecchoing Green’; plate 7, ‘The Ecchoing Green’ 
(continued); plate 8, ‘The Lamb’; plate 9, ‘The Little Black Boy’; plate 
10, ‘The Little Black Boy’ (continued); plate 11, ‘The Blossom’; plate 
12, ‘The Chimney Sweeper'; plate 13, ‘The Little Boy Lost’; plate 14, 
‘The Little Boy Found'; plate 15, ‘Laughing Song'; plate 16, ‘A Cradle 
Song’; plate 17, 'A Cradle Song’ (continued); plate 18, 'The Divine 
Image’; plate 19, ‘Holy Thursday’; plate 20, ‘Night’; plate 21, ‘Night’ 
(continued); plate 22, ‘Spring’; plate 23, ‘Spring’ (continued); plate 
24, ‘Nurse’s Song’; plate 25, ‘Infant Joy’; plate 26, ‘A Dream’; plate 
27, ‘On Anothers Sorrow’; plate 28, frontispiece to Songs ofExperi- 
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ence; plate 29, title to Songs of Experience; plate 30, ‘Introduction’; 
plate 31, ‘Earth's Answer’; plate 32, ‘The Clod & the Pebble’; plate 33, 
‘Holy Thursday’; plate 34, ‘The Little Girl Lost’; plate 35, ‘The Little 
Girl Found’; plate 36, ‘The Little Girl Found’ (continued); plate 37, 
‘The Chimney Sweeper'; plate 38, 'Nurses Song’; plate 39, ‘The Sick 
Rose’; plate 40, ‘The Fly’; plate 41, 'The Angel’; plate 42, ‘The Tyger’; 
plate 43, ‘My Pretty Rose Tree’, 'Ah! Sun-flower’, and ‘The Lilly’; 
plate 44, ‘The Garden of Love’; plate 45, ‘The Little Vagabond’; plate 
46, ‘London’; plate 47, ‘The Human Abstract’; plate 48, ‘Infant Sor- 
row’; plate 49, ‘A Poison Tree’; plate 50, ‘A Little Boy Lost’; plate 51, ‘A 
Little Girl Lost’; plate 52, ‘To Tirzah’; plate 53, ‘The School Boy’; plate 
54, ‘The Voice of the Ancient Bard’ 

references G.E. Bentley, Jr., Blake Books. Oxford: The Clarendon 
Press, 1977, pp. 424-5. 

Geoffrey Keynes, The Complete Portraiture of William and Catherine 
Blake. London: The Trianon Press, 1977, plate 26. 
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Provenance 



So various is the composition and coloring of Blake’s illuminated 
books that each copy must be considered as an individual. To dis- 
tinguish the different copies (and to place them in rough chrono- 
logical order) Sir Geoffrey Keynes assigned a letter to each in his 
A Bibliography of William Blake (New York: Grolier Club, 1921), with 
"A” representing the copy that he considered to be earliest. These 
letters were adjusted to accord with his revised sense of chronol- 
ogy in the census of William Blake’s Illuminated Books (New York: 
Grolier Club) that Keynes published in collaboration with Edwin 
Wolf 2nd in 1953. In the fifty years since that book, other schemes 
of dating have been proposed, but scholars have not presumed to 
shuffle the alphabet again: the letters proposed by Keynes in 1953 
remain definitive, if no longer precisely indicative. 



COPY C 

Nothing is known of the history of Copy C (originally Copy B) be- 
fore it appeared at auction in London in 1909 as "the property of a 
clergyman.” It is the custom of British auctioneers to distinguish 
anonymous private owners from anonymous trade consignors by 
referring to the articles supplied by the former as “the property of 
a lady,” "a gentleman,” "a nobleman,” or “a clergyman,” and by the 
latter as “other properties.” At a time when almost every lot was 
sold to a bookseller, this was essential information for those who 
wished to avoid the incestuous purchasing of shopworn goods, 
and even in today’s age of appeal to the private bidder, the terms 
still serve to distinguish potentially fresh from possibly stale 
merchandise. The "clergyman’”s copy was sold on March 16th of 
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that year for £166 (then $830) to the London firm of Dobell. Books 
often appear to change hands immediately after auction sales, 
either through commission, joint purchase, or “ringing,” that is, 
a conspiracy to increase the private profit of a “ring” of booksell- 
ers colluding in the artificial diminution of public competition to 
the detriment of the consignor — at that time still legal practice in 
England. For whatever reason, the book was offered for sale five 
weeks later not by Dobell but in a catalogue from the dealer James 
Tregaskis, one of the leading Blake specialists of the day. The price 
was 245 guineas. (The guinea is now obsolete as a coin and even, 
perhaps, as a concept, for our egalitarian age has dispensed with 
the social stratification of currency. But while it lasted, the guinea 
was 5% more than the pound and a more genteel, or professional, 
measure of value: paintings were customarily sold, and physi- 
cians paid, in guineas.) 

William E. Moss bought the book, adding his embossed seal (he 
had no bookplate). Lt. Col. Moss (1875- 
1953) was a leading collector of Blake’s 
books: he also owned Poetical Sketches, 

Visions of the Daughters of Albion, Songs of 
Innocence, two posthumous printings of 
Songs of Innocence and of Experience, and 
the American painter Benjamin West’s 
copy of America. The volume was sold, 
along with the rest of Moss’ collection, 
in March of 1937, again at Sotheby's. It 
was bought by the American dealer 
A.S.W. Rosenbach for £1400 on behalf of Lessing Rosenwald, who 
considered it a bargain — he had given the dealer a price limit 
of £2600. As Rosenbach’s biographer (and Keynes’ collaborator) 




Embossed seal of William E. Moss, 
from the front pastedown of Copy C. 



Edwin Wolf wrote, "The real Blake boom, which Rosenwald did so 
much to stimulate, was just beginning. Rare separate plates and 
peripheral material sold for a song at the Moss sale” ( Rosenbach 
[Cleveland: World Publishing Company, i960], p. 441). Rosenwald 
gave the book to the Library of Congress in 1945, but did not sur- 
render possession until 1980. 



COPY Z 

In contrast to Copy C, the entire history of Copy Z is known from 
the moment it left Blake’s hands until its arrival on the shelves 
of the Library of Congress. Z was a late copy, bought “from Blake 
himself — And coloured by his own hand” on December 10, 1825, 
by Henry Crabb Robinson (1775-1867) for five guineas, rather less 
than Blake usually charged. Crabb Robinson presumably had the 
book bound (in purple morocco) shortly afterward, for two of the 
flyleaves are watermarked 1826. 

Robinson is a figure to whom it is 
difficult to do justice. He moved in 
literary circles but had, by his own 
admission, "no literary talent.” Sir 
Edward Marsh, literary advisor to 
Winston Churchill and the Georgian 
poets, and something of a Crabb 
Robinson himself, dismissed him as 
“the most pedestrian writer ever” 
(letter of 1945 to Christopher Hassall, 
printed in the latter’s Ambrosia and 
Small Beer [London: Longmans, 1964], p. 344). Such a reputation is 
all too easily acquired by any responsible, unimaginative, busi- 




Henry Crabb Robinson in later life. 
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nesslike person who has been led to associate with improvident 
grasshopperly genius — Robert Southey’s afterfame in relation 
to Coleridge is a parallel case on a higher plane. Crabb Robinson’s 
view of William Blake as a wild eccentric visionary, an erratic 
genius, a madman, was commonplace amongst Blake’s few ad- 
mirers in his later years and for much of the nineteenth century. 
It may not now be politically correct to refer as Crabb Robinson 
did to Blake’s “interesting insanities," but as with chance and 
destiny, one man’s method is another man’s madness. Although 
Blake claimed, on selling this copy to Crabb Robinson, that he had 
a "horror of money ... turning pale when money had been offered 
him,” a little hard cash to the living has generally been worth 
more than great dollops of posthumous "understanding.” 

Crabb Robinson therefore deserves all praise not only for his pa- 
tronage of Blake but for his invaluable anecdotal records — chiefly 
through his diary — of his greater contemporaries, especially 
amongst the Wordsworth circle. He introduced Blake to the Ger- 
man public in the Vaterlandisches Museum as early as 1811, and 
finally met him in 1825, thereafter cultivating his society, paying 
repeated visits, and buying a copy of Visions of the Daughters of 
Albion (one of three now at the British Museum) and this Rosen- 
wald copy of Songs of Innocence and of Experience. His records of 
their conversations are "in many ways,” according to G.E. Bentley 
{Blake Books [Oxford: The Clarendon Press, 1977], p. 21), "the best 
contemporary record we have of Blake.” Although Crabb Robinson 
did attempt to conceal the nature of Blake’s unorthodox views of 
marriage from prying eyes by transcribing them in German, just 
as Pepys recorded his amours in a sort of private polyglot, he was 
nonetheless inclined to savor (if not to share) heterodox opinion. 
His interest in secular culture and dissenting institutions found 
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expression in University College, London — "the Godless College 
on Gower Street” which he helped to establish. He gave his copy 
of Songs of Innocence and of Experience along with his Visions of the 
Daughters of Albion to a man of similar tastes, his fellow lawyer 
Edwin Wilkins Field (1804-71). 

An amateur artist and a Unitarian (at a time when it was nei- 
ther pleasurable nor profitable), Field was an intimate friend of 
Crabb Robinson and was buried beside him in Highgate Cemetery 
in London. The two shared an interest not only in legal reform but 
in John Flaxman, the artist who was described by Blake in 1800 as 
his “Dearest Friend.” Together they founded the Flaxman Gallery 
of drawings and casts at University College, opened in 1851. Crabb 
Robinson’s inscription to Field is dated March 11, 1863. In the next 
year (October 1864) Field received a photograph of a miniature 
portrait of Blake by John Linnell (1792-1882), the intimate friend 
of the poet’s old age, who owned no fewer than twenty- one of 
Blake’s books. The note recording Linnell’s gift may be read below 
the pasted-in photograph. 

On October 6, 1871, ten weeks after Field’s untimely death by 
drowning in the River Thames, his widow gave the book in his 
memory to the Irish watercolorist and antiquary (Sir) Frederick 
William Burton (1816-1900). Burton was appointed Director of 
the National Gallery in London in 1874, and never painted again, 
retiring in 1894. One of the candidates for the directorship after 
his resignation was Charles Fairfax Murray (1849-1919), the minor 
Pre-Raphaelite painter and copyist, who was, like Burton, both 
artist and connoisseur — to which the roles of collector and dealer 
should be added. Fairfax Murray did not obtain the post, perhaps 
(as his grandson notes) on account of "his perceived lack of social 
connections, the blemish of his bowed legs and unfashionable 
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appearance, and the suspicion that attached to his being 'in 
trade’” (see David B. Elliott, Charles Fairfax Murray, the Unknown 
Pre-Raphaelite [Lewes: The Book Guild, 2000], p. 175). But Burton, at 
least, did not forget him: on his deathbed, 
as his niece reported in a letter to Fairfax 
Murray, “Sir Frederick spoke most highly 
of you as his friend & appeared most anx- 
ious that you should have the book [Copy 
Z] as a memento.” And as a note on the sec- 
ond flyleaf attests, the volume passed into 
his possession some three months after 
Sir Frederick’s death, on June 20, 1900. 

Loosely inserted into the book as re- 
ceived by Fairfax Murray was an unbound 
copy of Blake’s The Marriage of Heaven and 
Hell. These leaves were certainly present 
when the book was owned by Field and Charles Fairfax Murray, 1902. 
may well have been associated with it when originally acquired 
by Crabb Robinson. Their new owner removed the pages and had 
them bound, giving the resulting volume (later designated Copy 
K) to the Fitzwilliam Museum in Cambridge in 1912. 

Fairfax Murray was a very considerable bibliophile, one of 
the great connoisseurs of the early illustrated books of Germany 
and of Italy, especially of the latter where he spent part of each 
year with one of his two extensive families. His vast collections 
were dispersed piecemeal over a number of years, the Songs of 
Innocence and of Experience being sold, shortly after his death, 
at Sotheby’s on July 7, 1919, for £600 to Frank T. Sabin. “In the 
rare -book world Sabin did not have — to put it kindly — the best 
reputation for integrity,” as Edwin Wolf noted in the Papers of the 




Bibliographical Society of America (vol. 84, no. 1 [March 1990], p. 93). 
He was, for instance, responsible for the confection of the cele- 
brated Kern-Rosenbach copy of the first edition of Tom Jones — the 
eventual subject of a lawsuit by a later purchaser, Lord Rothschild. 
Sabin took a defective first edition of Fielding's novel, a second 
edition, twelve old marbled boards, and a razor blade, and came 
up with a set that Jerome Kern’s sale catalogue (1929) described as 
“A beautiful copy in rare uncut condition, and in sound original 
binding. Such another copy cannot exist." (The last statement 
was undoubtedly correct.) 

The Cleveland judge Willis Vickery (1859-1932) subsequently 
bought the book for his collection of English literature from 
Shakespeare to Wilde, adding his bookplate to the front paste- 
down. The Blake was one of the Three Excessively Rare and Scarce 
Books that Vickery described in his self- published volume of that 
title in 1927 — the redundant exuberance is characteristic of that 
over-egged era of naive enthusiasm. As John Carter noted in his 
A B C for Book- Collectors (London: Rupert Hart-Davis, 1952), a work 
of deceptively modest title: 

EXCESSIVELY 

An adverb of enthusiasm, frequently and irritatingly misused 
with the adjective rare. Rarity may be extreme, notorious, ulti- 
mate, even legendary; but it cannot be excessive. 

Vickery’s books were sold in New York some five months after 
his death, at the American Art Association-Anderson Galleries 
on March 1, 1933. The Blake volume was sold for $6000 to A.S.W. 
Rosenbach, from whom the Boston banker Frank Brewer Bemis 
(1861-1935) bought it, adding his bookplate to the front free end- 
paper. 

Bemis was "possibly the greatest book collector in Boston of 
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this century" according to George Talbot Goodspeed (1903-97) 



of the old Boston firm (recently 
extinct) that supplied many of 
Bemis’ books, and eventually dis- 
persed the residue after Rosen- 
bach had skimmed the cream 
(The Bookseller's Apprentice [Phila- 
delphia: Holmes Publishing Com- 
pany, 1996], p. 27). He had a fine 
collection of the usual Boston 
specialty — American and British 
poets — including Keats, Shelley, 
and Poe manuscripts, and all four 
Shakespeare folios in old leather 
bindings. "His great book col- 
lection was not widely known,” 
wrote Goodspeed (p. 119), 

so that when the city assessors of Beverly valued the contents 
of his house, they ignored the library entirely. When Mr. Bemis 
called attention to the omission, the official commented "Oh 
books. Not worth much are they? Shall we say a quarter a 
piece?” Bemis allowed as how he thought them worth a bit 
more than that, and the unit value was accordingly raised to 
half a dollar. 

Amongst these unconsidered trifles were four of Blake’s illu- 
minated books. With the rest of the library, they were consigned 
after his death (under loose and perhaps overly favorable terms) 
to A.S.W. Rosenbach to be sold for the benefit of Children’s Hos- 
pital in Boston. Apart from a copy of the Songs of Innocence sold 
to Chauncey Brewster Tinker and now at Yale, the Blake books 
owned by Bemis — a unique Milton, The Book of Thel, and this 





copy of Songs of Innocence and of Experience — went to Lessing 
Rosenwald. Copy Z was bought in 1938 and given to the Library of 
Congress along with Copy C in 1945, although the books remained 
in Rosenwald’s possession until 1980. A final handwritten note 
in the book is Rosenwald’s statement indicating that the book 
was disbound (and rebound) by Peter Franck for purposes of the 
Trianon Press facsimile published by the William Blake Trust 
in 1955- 

MANUSCRIPT INDEX 

In assembling copies, Blake did not distribute his 54 plates uni- 
formly between the Songs of Innocence and the Songs of Experi- 
ence, nor did he arrange them in a consistent order. He did at one 
point write out an index to the plates on a double quarto leaf, but 
only arranged one copy (on paper watermarked 1818) in accor- 
dance with its scheme (see Ephemera view 3). That volume is now 
at the Morgan Library. 

This manuscript index — “The Order in which the Songs of In- 
nocence and Experience ought to be paged” — was bound up with 
a manuscript copy of Allan Cunningham’s life of Blake from 
volume two of his The Lives of the Most Eminent British Painters, 
Sculptors and Architects (London: John Murray, 1830) along with 
a miscellaneous collection of single plates by Blake and proofs 
from Europe, America, Jerusalem, and other illuminated books, 
including Songs of Innocence and of Experience — for a list see G.E. 
Bentley’s Blake Books, pp. 337-39. The collection was apparently 
assembled by the dealer George A. Smith around 1853. The num- 
ber 102 at the top of the first pages of this fragment is a relic of its 
position at the end of the volume. 
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The book was sold with Smith’s library at Christie’s on April 1, 
1880, for £66 to the London firm of Bernard Ouaritch. It soon 
passed (by sale or loan) into the hands of William Muir, an enthu- 
siast who produced hand-colored facsimiles of twelve of Blake’s 
books (and two single sheets) in the 1880s, usually in editions 
of 50 copies. Muir extracted some of the plates and reproduced 
others in his facsimiles. He published a lithographic facsimile 
of the index as an appendix to his edition of The Marriage of 
Heaven and Hell (1885). Ouaritch acted as Muir’s agent for most 
of his facsimile volumes; it was in his General Catalogue of Books 
for November 1882 that the collective volume reappeared, now 
somewhat gutted, at £80. It was offered again in Ouaritch’s Gen- 
eral Catalogue of 1888 before being acquired by Bernard Buchanan 
MacGeorge of Glasgow, one of the leading Blake collectors of 
the second generation. The volume was sold (without further 
diminution) with the rest of his library at Sotheby’s on July 1, 
1924, for £345, and after cataloguing by Maggs Bros., passed into 
the possession of the American collector George C. Smith, Jr., the 
eventual owner of nine Blake books. Smith broke up the assem- 
blage, rebinding most of its constituents separately by source. The 
manuscript index was accordingly bound up with the trial proofs 
of nine plates for the Songs (on eight leaves). Smith’s library was 
sold at auction at Parke-Bernet in New York on November 2, 1938. 
A.S.W. Rosenbach bought the index volume for $550 for Lessing 
Rosenwald, who also acquired seven other items that had once 
formed part of Smith's composite volume. Along with his other 
Blake books, Rosenwald gave the index to the Library of Congress 
in 1945. The Editors 
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Using Octavo Transcriptions 

note Octavo Editions are imaged as page spreads, as if the actual open book were 
being viewed. In this edition, each spread view of each component is sequentially 
numbered (as "view 3,” etc.) in the Acrobat pdf file. This transcription contains 
divisions corresponding to the page breaks of the original text. Each section of 
text has the Acrobat view number and the original page number indicated in the 
righthand margin, thus: 

view 6r: Plate 4 

"view 6” refers to the Acrobat image number, shown in the lower left of the image 
frame, with a "v" or "r" added to the marginal view reference in the transcription 
to indicate, where necessary, the verso (lefthand) or recto (righthand) page of a 
spread; “Plate 4” refers to the specific plate number in the book itself (unnumbered 
preliminary pages are indicated by view number only). 

This transcription begins with the front matter and continues consecutively un- 
til the end of the text. Plates without text are identified, but blank pages are not 
indicated in the pagination references. Further information about these books’ 
structure and condition can be found in the Binding and Contents statements and 
the Provenance note. 



Transcription Note 

This transcription of copies C (1794) and Z (1826) of Blake’s Songs of Innocence and 
of Experience has been newly prepared by the editors of this Octavo Edition as a 
tool to facilitate access to Blake’s text. As such, it attempts to replicate the spell- 
ing and punctuation of these copies with a minimum of editorial interpretation 
(although conventionality has been slightly favored in transcribing inconclusive 
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characters). No effort has been made to imitate Blake’s use of italic letterforms, 
capitals or larger letters in titles, and similar styles, as these have a resonance and 
meaning in the hand-lettered originals that is lost or distorted when mimicked 
in type. Similarly, catchwords are omitted. 

Particular mention must be made of Blake’s punctuation, which is frequently 
unorthodox, ambiguous, or indistinct. Even at high magnifications, it is often 
impossible to clearly distinguish periods from commas, semicolons from colons 
or exclamation points, and the like. Further, in overpainting the printed text, 
some punctuation has been changed or obliterated. An attempt has been made 
here to match such modifications, with the result that the 1794 and 1826 tran- 
scriptions differ in accordance with perceived differences in the original copies. 
The unorthodoxy of Blake’s technique prevents any “definitive” determination of 
orthography. 

This transcription makes no claim to authoritative resolution of these difficul- 
ties: in all matters of reading and interpretation the user is encouraged to view 
Blake’s plates in their original form — here accessible to all — as the ultimate re- 
source for understanding. 



COPY C, 1794 



[Binding] 

[Frontispiece of piper] 



Songs 

Of 

Innocence 
and Of 
Experience 

Shewing the Two Contrary States 
of the Human Soul 



Songs 

of 

Innocence 

1789 

The Author & Printer W Blake 



Introduction 

Piping down the valleys wild 
Piping songs of pleasant glee 
On a cloud I saw a child. 

And he laughing said to me. 

Pipe a song about a Lamb: 

So I piped with merry chear, 
Piper pipe that song again — 

So I piped, he wept to hear. 

Drop thy pipe thy happy pipe 
Sing thy songs of happy chear, 
So I sung the same again 
While he wept with joy to hear 

Piper sit thee down and write 
In a book that all may read — 
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So he vanish’d from my sight. 

And I pluck’d a hollow reed. 

And I made a rural pen, 

And I stain’d the water clear, 

And I wrote my happy songs, 

Every child may joy to hear 

Infant Joy 

I have no name 
I am but two days old. — 

What shall I call thee? 

I happy am 
Joy is my name, — 

Sweet joy befall thee ! 

Pretty joy! 

Sweet joy but two days old. 

Sweet joy I call thee; 

Thou dost smile. 

I sing the while 
Sweet joy befall thee. 

The Shepherd. 

How sweet is the Shepherds sweet lot, 

From the morn to the evening he strays: 

He shall follow his sheep all the day 
And his tongue shall be filled with praise. 

For he hears the lambs innocent call. 

And he hears the ewes tender reply. 

He is watchful while they are in peace. 

For they know when their Shepherd is nigh. 

A Cradle Song 

Sweet dreams form a shade, 

O’er my lovely infants head. 

Sweet dreams of pleasant streams, 

By happy silent moony beams 
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Sweet sleep with soft down, 
Weave thy brows an infant crown. 
Sweet sleep Angel mild, 

Hover o’er my happy child. 

Sweet smiles in the night, 

Hover over my delight. 

Sweet smiles Mothers smiles 
All the livelong night beguiles. 

Sweet moans, dovelike sighs, 
Chase not slumber from thy eyes, 
Sweet moans, sweeter smiles, 

All the dovelike moans beguiles. 

Sleep sleep happy child. 

All creation slept and smil'd, 

Sleep sleep, happy sleep, 

While o’er thee thy mother weep 

Sweet babe in thy face, 

Holy image I can trace. 

Sweet babe once like thee. 

Thy maker lay and wept for me 



Wept for me for thee for all. 

When he was an infant small. 

Thou his image ever see, 

Heavenly face that smiles on thee. 

Smiles on thee on me on all. 

Who became an infant small, 
Infant smiles are his own smiles, 
Heaven & earth to peace beguiles. 

The Lamb 

Little Lamb who made thee 
Dost thou know who made thee 
Gave thee life & bid thee feed. 

By the stream & o’er the mead; 
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Gave thee clothing of delight, 
Softest clothing wooly bright; 

Gave thee such a tender voice, 
Making all the vales rejoice; 

Little Lamb who made thee 
Dost thou know who made thee 

Little Lamb I'll tell thee, 

Little Lamb 1 11 tell thee; 

He is called by thy name, 

For he calls himself a Lamb: 

He is meek & he is mild, 

He became a little child: 

I a child & thou a lamb, 

We are called by his name. 

Little Lamb God bless thee, 

Little Lamb God bless thee. 

The Blossom. 

Merry Merry Sparrow 
Under leaves so green 
A happy Blossom 
Sees you swift as arrow 
Seek your cradle narrow 
Near my Bosom. 

Pretty Pretty Robin 
Under leaves so green 
A happy Blossom 
Hears you sobbing sobbing 
Pretty Pretty Robin 
Near my Bosom. 
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Nurse's Song 

When the voices of children are heard on the green 
And laughing is heard on the hill, 

My heart is at rest within my breast 
And everything else is still 
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Then come home my children the sun is gone down 

And the dews of night arise 

Come come leave off play, and let us away 

Till the morning appears in the skies 

No no let us play, for it is yet day 
And we cannot go to sleep 
Besides in the sky, the little birds fly 
And the hills are all coverd with sheep 

Well well go & play till the light fades away 
And then go home to bed 
The little ones leaped & shouted & laugh’d 
And all the hills ecchoed 

Holy Thursday 

Twas on a Holy Thursday their innocent faces clean 
The children walking two & two in red & blue & green 
Grey headed beadles walkd before with wands as white as snow 
Till into the high dome of Pauls they like Thames waters flow 

O what a multitude they seemd these flowers of London town 
Seated in companies they sit with radiance all their own 
The hum of multitudes was there but multitudes of lambs 
Thousands of little boys & girls raising their innocent hands 

Now like a mighty wind they raise to heaven the voice of song 
Or like harmonious thunderings the seats of heaven among 
Beneath them sit the aged men wise guardians of the poor 
Then cherish pity, lest you drive an angel from your door 

The E echoing Green 

The Sun does arise, 

And make happy the skies. 

The merry bells ring 
To welcome the Spring. 

The sky-lark and thrush, 

The birds of the bush, 

Sing louder around, 

To the bells chearful sound. 
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While our sports shall be seen 
On the Ecchoing Green. 

Old John with white hair 
Does laugh away care, 

Sitting under the oak, 

Among the old folk. 



They laugh at our play, 

And soon they all say, 

Such such were the joys, 

When we all girls & boys, 

In our youth -time were seen, 

On the Ecchoing Green. 

Till the little ones weary 
No more can be merry 
The sun does descend, 

And our sports have an end: 
Round the laps of their mothers, 
Many sisters and brothers, 

Like birds in their nest, 

Are ready for rest: 

And sport no more seen, 

On the darkening Green. 
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On Anothers Sorrow 

Can I see anothers woe, 
And not be in sorrow too. 
Can I see anothers grief. 
And not seek for kind relief. 
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Can I see a falling tear. 

And not feel my sorrows share, 
Can a father see his child, 
Weep, nor be with sorrow fill’d. 



Can a mother sit and hear. 

An infant groan an infant fear — 

No no never can it be. 

Never never can it be. 
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And can he who smiles on all 
Hear the wren with sorrows small. 
Hear the small birds grief & care 
Hear the woes that infants bear — 

And not sit beside the nest 
Pouring pity in their breast. 

And not sit the cradle near 
Weeping tear on infants tear. 

And not sit both night & day. 

Wiping all our tears away. 

0! no never can it be. 

Never never can it be. 

He doth give his joy to all, 

He becomes an infant small. 

He becomes a man of woe 
He doth feel the sorrow too. 

Think not, thou canst sigh a sigh, 

And thy maker is not by. 

Think not, thou canst weep a tear, 

And thy maker is not near. 

O! he gives to us his joy. 

That our grief he may destroy 
Till our grief is fled & gone 
He doth sit by us and moan 

Spring 

Sound the Flute! 

Now it’s mute. 

Birds delight 
Day and Night. 

Nightingale 
In the dale 
Lark in Sky 
Merrily 

Merrily Merrily to welcome in the Year 
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Little Boy 
Full of joy, 
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Little Girl 
Sweet and small, 

Cock does crow 
So do you. 

Merry voice 
Infant noise 

Merrily Merrily to welcome in the Year 

Little Lamb 
Here I am. 

Come and lick 
My white neck. 

Let me pull 
Your soft Wool. 

Let me kiss 
Your soft face. 

Merrily Merrily we welcome in the Year 

The School Boy 

I love to rise in a summer morn, 

When the birds sing on every tree; 

The distant huntsman winds his horn, 
And the sky-lark sings with me. 

0! what sweet company. 

But to go to school in a summer morn, 

0! it drives all joy away; 

Under a cruel eye outworn. 

The little ones spend the day, 

In sighing and dismay. 

Ah! then at times I drooping sit, 

And spend many an anxious hour, 

Nor in my book can I take delight, 

Nor sit in learnings bower, 

Worn thro’ with the dreary shower. 
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How can the bird that is born for joy, 

Sit in a cage and sing. 

How can a child when fears annoy, 

But droop his tender wing, 

And forget his youthful spring. 

O! father & mother, if buds are nip’d, 

And blossoms blown away, 

And if the tender plants are strip’d 
Of their joy in the springing day, 

By sorrow and cares dismay. 

How shall the summer arise in joy. 

Or the summer fruits appear. 

Or how shall we gather what griefs destroy 
Or bless the mellowing year. 

When the blasts of winter appear. 

The Divine Image. 

To Mercy Pity Peace and Love, 

All pray in their distress: 

And to these virtues of delight 
Return their thankfulness. 

For Mercy Pity Peace and Love, 

Is God our father dear; 

And Mercy Pity Peace and Love, 

Is Man his child and care. 

For Mercy has a human heart 
Pity, a human face: 

And Love, the human form divine. 

And Peace, the human dress. 

Then every man of every clime, 

That prays in his distress, 

Prays to the human form divine 
Love Mercy Pity Peace. 

And all must love the human form. 

In heathen, turk or jew, 
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Where Mercy, Love & Pity dwell 
There God is dwelling too. 

The Chimney Sweeper 

When my mother died I was very young, 

And my father sold me while yet my tongue, 

Could scarcely cry weep weep weep weep. 

So your chimneys I sweep & in soot I sleep. 

Theres little Tom Dacre, who cried when his head, 
That curl'd like a lambs back, was shav’d, so I said. 
Hush Tom never mind it, for when your head’s bare, 
You know that the soot cannot spoil your white hair. 

And so he was quiet, & that very night, 

As Tom was a sleeping he had such a sight, 

That thousands of sweepers Dick, Joe, Ned & Jack 
Were all of them lock’d up in coffins of black, 

And by came an Angel who had a bright key 
And he open’d the coffins & set them all free. 

Then down a green plain leaping laughing they run 
And wash in a river and shine in the Sun. 

Then naked & white, all their bags left behind, 

They rise upon clouds, and sport in the wind 
And the Angel told Tom if he’d be a good boy, 

He’d have God for his father & never want joy. 

And so Tom awoke and we rose in the dark 
And got with our bags & our brushes to work. 

Tho' the morning was cold, Tom was happy & warm, 
So if all do their duty, they need not fear harm. 
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Laughing Song 

When the green woods laugh with the voice of joy 
And the dimpling stream runs laughing by, 

When the air does laugh with our merry wit, 

And the green hill laughs with the noise of it. 
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When the meadows laugh with lively green 
And the grasshopper laughs in the merry scene, 
When Mary and Susan and Emily, 

With their sweet round mouths sing Ha, Ha, He. 

When the painted birds laugh in the shade 
Where our table with cherries and nuts is spread 
Come live & be merry and join with me, 

To sing the sweet chorus of Ha, Ha, He. 

The Little Black Boy 

My mother bore me in the southern wild, 

And I am black, but 0! my soul is white. 

White as an angel is the English child: 

But I am black as if bereav’d of light. 

My mother taught me underneath a tree 
And sitting down before the heat of day, 

She took me on her lap and kissed me, 

And pointing to the east began to say, 

Look on the rising sun! there God does live 
And gives his light, and gives his heat away. 

And flowers and trees and beasts and men recieve 
Comfort in morning joy in the noon day. 

And we are put on earth a little space. 

That we may learn to bear the beams of love. 

And these black bodies and this sun-burnt face 
Is but a cloud, and like a shady grove. 
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For when our souls have learn'd the heat to bear 
The cloud will vanish, we shall hear his voice. 
Saying: come out from the grove my love & care, 
And round my golden tent like lambs rejoice. 

Thus did my mother say and kissed me. 

And thus I say to little English boy. 

When I from black and he from white cloud free, 
And round the tent of God like lambs we joy: 
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Ill shade him from the heat till he can bear, 
To lean in joy upon our fathers knee. 

And then I’ll stand and stroke his silver hair, 
And be like him and he will then love me. 




The Voice of the Ancient Bard. 

Youth of delight come hither, 

And see the opening morn, 

Image of truth new-born. 

Doubt is fled & clouds of reason. 

Dark disputes & artful teazing. 

Folly is an endless maze, 

Tangled roots perplex her ways, 

How many have fallen there! 

They stumble all night over bones of the dead: 
And feel they know not what but care; 

And wish to lead others when they should be led. 


view 17v: Plate 24 


Night 

The sun descending in the west, 

The evening star does shine. 

The birds are silent in their nest, 

And I must seek for mine, 

The moon like a flower, 

In heavens high bower; 

With silent delight, 

Sits and smiles on the night. 

Farewell green fields and happy groves, 
Where flocks have took delight; 

Where lambs have nibbled, silent moves 
The feet of angels bright; 

Unseen they pour blessing, 

And joy without ceasing, 

On each bud and blossom, 

And each sleeping bosom. 

They look in every thoughtless nest, 
Where birds are coverd warm; 
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They visit caves of every beast, 

To keep them all from harm: 

If they see any weeping, 

That should have been sleeping 
They pour sleep on their head 
And sit down by their bed. 

When wolves and tygers howl for prey 
They pitying stand and weep; 

Seeking to drive their thirst away, 

And keep them from the sheep. 

But if they rush dreadful; 

The angels most heedful, 

Recieve each mild spirit. 

New worlds to inherit. 

And there the lions’ ruddy eyes, 

Shall flow with tears of gold: 

And pitying the tender cries, 

And walking round the fold: 

Saying: wrath by his meekness 
And by his health, sickness, 

Is driven away, 

From our immortal day. 

And now beside thee bleating lamb, 

I can lie down and sleep; 

Or think on him who bore thy name. 
Graze after thee and weep. 

For wash’d in lifes river. 

My bright mane for ever. 

Shall shine like the gold. 

As I guard o’er the fold. 
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The Little Boy Lost 

Father, father where are you going 
0 do not walk so fast. 

Speak father speak to your little boy 
Or else I shall be lost, 
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The night was dark no father was there 
The child was wet with dew. 

The mire was deep, & the child did weep 
And away the vapour flew 

The Little Boy Found 

The little boy lost in the lonely fen, 

Led by the wand'ring light, 

Began to cry, but God ever nigh, 

Appeard like his father in white. 

He kissed the child & by the hand led 
And to his mother brought, 

Who in sorrow pale, thro’ the lonely dale 
Her little boy weeping sought. 

[Frontispiece of child on the shepherd’s head] 

Songs 

of 

Experience 

1794 

The Author & Printer W Blake 



Introduction. 

Hear the voice of the Bard! 

Who Present, Past, & Future sees 
Whose ears have heard, 

The Holy Word, 

That walk’d among the ancient trees. 

Calling the lapsed Soul 

And weeping in the evening dew: 

That might controll, 

The starry pole; 

And fallen fallen light renew! 

0 Earth 0 Earth return! 

Arise from out the dewy grass; 
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Night is worn, 

And the morn 

Rises from the slumberous mass. 

Turn away no more: 

Why wilt thou turn away 

The starry floor 

The watry shore 

Is giv’n thee till the break of day. 

Earth’s Answer. 

Earth raisd up her head, 

From the darkness dread & drear, 

Her light fled: 

Stony dread! 

And her locks cover’d with grey despair. 

Prison’d on watry shore 
Starry Jealousy does keep my den 
Cold and hoar 
Weeping o’er 

I hear the father of the ancient men 

Selfish father of men 
Cruel jealous selfish fear 
Can delight 
Chain’d in night 

The virgins of youth and morning bear. 

Does spring hide its joy 
When buds and blossoms grow? 

Does the sower? 

Sow by night? 

Or the plowman in darkness plow? 

Break this heavy chain. 

That does freeze my bones around 
Selfish! vain! 

Eternal bane! 

That free Love with bondage bound. 
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Infant Sorrow 



view 22r: Plate 33 



My mother groand! my father wept, 

Into the dangerous world I leapt: 

Helpless, naked, piping loud: 

Like a fiend hid in a cloud. 

Struggling in my fathers hands: 

Striving against my swadling bands: 
Bound and weary I thought best 
To sulk upon my mothers breast. 

A Little Girl Lost 

Children of the future Age, 

Reading this indignant page; 

Know that in a former time, 

Love! sweet Love! was thought a crime. 

In the Age of Gold, 

Free from winters cold: 

Youth and maiden bright. 

To the holy light, 

Naked in the sunny beams delight. 

Once a youthful pair 
Fill’d with softest care; 

Met in garden bright, 

Where the holy light, 

Had just remov’d the curtains of the night. 

There in rising day, 

On the grass they play: 

Parents were afar: 

Strangers came not near: 

And the maiden soon forgot her fear. 

Tired with kisses sweet 
They agree to meet, 

When the silent sleep 
Waves o’er heavens deep; 

And the weary tired wanderers weep. 
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To her father white 
Came the maiden bright: 

But his loving look, 

Like the holy book, 

All her tender limbs with terror shook. 

Ona! pale and weak! 

To thy father speak: 

0 the trembling fear! 

Othe dismal care! 

That shakes the blossoms of my hoary hair 
Nurses Song 

When the voices of children, are heard on the green 
And whisprings are in the dale: 

The days of my youth rise fresh in my mind, 

My face turns green and pale. 

Then come home my children, the sun is gone down 

And the dews of night arise 

Your spring & your day, are wasted in play 

And your winter and night in disguise. 
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The Angel 

I Dreamt a Dream! what can it mean? 
And that I was a maiden Queen: 
Guarded by an Angel mild; 

Witless woe, was ne’er beguil’d! 

And I wept both night and day 
And he wip’d my tears away 
And I wept both day and night 
And hid from him my hearts delight 

So he took his wings and fled: 

Then the morn blush’d rosy red: 

I dried my tears & arm’d my fears, 
With ten thousand shields and spears. 
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Soon my Angel came again; 

I was arm’d, he came in vain: 

For the time of youth was fled 
And grey hairs were on my head 

The Sick Rose 

0 Rose thou art sick. 

The invisible worm. 

That flies in the night 
In the howling storm: 

Has found out thy bed 
Of crimson joy: 

And his dark secret love 
Does thy life destroy. 

The Garden of Love 

1 went to the Garden of Love. 

And saw what I never had seen: 

A Chapel was built in the midst, 

Where I used to play on the green. 

And the gates of this Chapel were shut, 

And Thou shalt not, writ over the door; 

So I turn’d to the Garden of Love, 

That so many sweet flowers bore. 

And I saw it was filled with graves, 

And tomb-stones where flowers should be: 

And Priests in black gowns, were walking their rounds, 
And binding with briars, my joys & desires. 

The Little Vagabond 

Dear Mother, dear Mother, the Church is cold, 

But the Ale-house is healthy & pleasant & warm: 
Besides I can tell where I am use’d well, 

Such usage in heaven will never do well. 

But if at the Church they would give us some Ale, 

And a pleasant fire our souls to regale; 
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We’d sing and we'd pray all the live-long day: 

Nor ever once wish from the Church to stray. 

Then the Parson might preach & drink & sing, 

And we’d be as happy as birds in the spring: 

And modest dame Lurch, who is always at Church, 

Would not have bandy children nor fasting nor birch. 

And God like a father rejoicing to see, 

His children as pleasant and happy as he: 

Would have no more quarrel with the Devil or the Barr[el] 
But kiss him & give him both drink and apparel. 

The Human Abstract. 

Pity would be no more, 

If we did not make somebody Poor: 

And Mercy no more could be, 

If all were as happy as we; 

And mutual fear brings peace; 

Till the selfish loves increase. 

Then Cruelty knits a snare, 

And spreads his baits with care. 

He sits down with holy fears, 

And waters the ground with tears: 

Then Humility takes its root 
Underneath his foot. 

Soon spreads the dismal shade 
Of Mystery over his head; 

And the Catterpiller and Fly, 

Feed on the Mystery. 

And it bears the fruit of Deceit, 

Ruddy and sweet to eat; 

And the Raven his nest has made 
In its thickest shade. 

The Gods of the earth and sea, 

Sought thro’ Nature to find this Tree 
But their search was all in vain; 

There grows one in the Human Brain 
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A Dream 
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Once a dream did weave a shade, 
O’er my Angel- guarded bed, 

That an Emmet lost it’s way 
Where on grass methought I lay. 

Troubled wilderd and folorn 
Dark benighted travel-worn, 

Over many a tangled spray, 

All heart-broke I heard her say, 

0 my children! do they cry, 

Do they hear their father sigh, 
Now they look abroad to see, 

Now return and weep for me. 

Pitying I drop’d a tear; 

But I saw a glow-worm near: 

Who replied. What wailing wight 
Calls the watchman of the night. 

1 am set to light the ground, 

While the beetle goes his round: 
Follow now the beetles hum, 
Little wanderer hie thee home. 

The Little Girl Lost 

In futurity 
I prophetic see. 

That the earth from sleep. 

(Grave the sentence deep) 

Shall arise and seek 
For her maker meek: 

And the desart wild 
Become a garden mild. 

In the southern clime, 

Where the summers prime, 

Never fades away; 

Lovely Lyca lay. 
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Seven summers old 
Lovely Lyca told, 

She had wanderd long. 
Hearing wild birds song. 

Sweet sleep come to me 
Underneath this tree; 

Do father, mother weep. — 
“Where can Lyca sleep”. 

Lost in desart wild 
Is your little child. 

How can Lyca sleep. 

If her mother weep. 

If her heart does ake, 

Then let Lyca wake; 

If my mother sleep, 

Lyca shall not weep. 

Frowning frowning night, 
O’er this desart bright, 

Let thy moon arise, 

While I close my eyes. 

Sleeping Lyca lay: 

While the beasts of prey, 
Come from caverns deep, 
View’d the maid asleep 

The kingly lion stood 
And the virgin view’d, 
Then he gambold round 
O'er the hallowd ground; 

Leopards, tygers play, 
Round her as she lay; 
While the lion old, 

Bow’d his mane of gold, 

And her bosom lick, 

And upon her neck, 
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From his eyes of flame, 

Ruby tears there came; 

While the lioness, 

Loos’d her slender dress, 

And naked they convey’d 
To caves the sleeping maid. 

The Little Girl Found 

All the night in woe, 

Lyca’s parents go: 

Over vallies deep, 

While the desarts weep. 

Tired and woe-begone, 

Hoarse with making moan: 
Arm in arm seven days, 

They trac’d the desart ways. 

Seven nights they sleep. 
Among shadows deep: 

And dream they see their child 
Starv’d in desart wild, 

Pale thro’ pathless ways 
The fancied image strays. 

Famish’d, weeping, weak 
With hollow piteous shriek. 

Rising from unrest, 

The trembling woman prest, 
With feet of weary woe; 

She could no further go. 

In his arms he bore, 

Her arm’d with sorrow sore: 
Till before their way, 

A couching lion lay. 

Turning back was vain, 

Soon his heavy mane, 
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Bore them to the ground; 

Then he stalk’d around. 

Smelling to his prey, 

But their fears allay, 

When he licks their hands: 

And silent by them stands. 

They look upon his eyes 
Fill'd with deep surprise: 

And wondering behold, 

A Spirit arm’d in gold. 

On his head a crown 
On his shoulders down, 

Flow’d his golden hair, 

Gone was all their care. 

Follow me he said, 

Weep not for the maid; 

In my palace deep, 

Lyca lies asleep. 

Then they followed. 

Where the vision led; 

And saw their sleeping child, 

Among tygers wild. 

To this day they dwell 

In a lonely dell 

Nor fear the wolvish howl, 

Nor the lions growl. 

A Little Boy Lost 

Nought loves another as itself 
Nor venerates another so. 

Nor is it possible to thought 
A greater than itself to know: 

And Father, how can I love you, 

Or any of my brothers more? 

I love you like the little bird 

That picks up crumbs around the door. 
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The Priest sat by and heard the child. 

In trembling zeal he siez’d his hair: 

He led him by his little coat: 

And all admir’d the Priestly care. 

And standing on the altar high. 

Lo what a fiend is here! said he: 

One who sets reason up forjudge 
Of our most holy Mystery. 

The weeping child could not be heard, 

The weeping parents wept in vain: 

They strip’d him to his little shirt. 

And bound him in an iron chain. 

And burn’d him in a holy place. 

Where many had been burn’d before: 

The weeping parents wept in vain. 

Are such things done on Albions shore. 

The Chimney Sweeper 

A little black thing among the snow: 

Crying weep, weep, in notes of woe! 

Where are thy father & mother? say? 

They are both gone up to the church to pray. 

Because I was happy upon the heath, 

And smil’d among the winters snow: 

They clothed me in the clothes of death. 

And taught me to sing the notes of woe. 

And because I am happy, & dance & sing, 

They think they have done me no injury: 

And are gone to praise God & his Priest & King 
Who make up a heaven of our misery. 
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The Fly. 



view 29r: Plate 47 



Little Fly 

Thy summers play, 
My thoughtless hand 
Has brush’d away. 
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Am not I 
A fly like thee? 

Or art not thou 
A man like me? 

For I dance 
And drink & sing: 

Till some blind hand 
Shall brush my wing. 

Ifthoughtislife 
And strength & breath; 

And the want 
Of thought is death; 

Then am I 
A happy fly, 

If I live, 

Or if I die. 

A Poison Tree. 

I was angry with my friend; 

I told my wrath, my wrath did end. 

I was angry with my foe: 

I told it not. my wrath did grow. 

And I waterd it in fears, 

Night & morning with my tears: 
And I sunned it with smiles, 

And with soft deceitful wiles. 

And it grew both day and night, 

Till it bore an apple bright. 

And my foe beheld it shine, 

And he knew that it was mine. 

And into my garden stole. 

When the night had veild the pole; 
In the morning glad I see; 

My foe outstretchd beneath the tree. 
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London 
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I wander thro’ each charter’d street, 

Near where the charter’d Thames does flow 
And mark in every face I meet 
Marks of weakness, marks of woe, 

In every cry of every Man, 

In every Infants cry of fear. 

In every voice; in every ban, 

The mind-forg'd manacles I hear 

How the Chimney-sweepers cry 
Every blacknng Church appalls. 

And the hapless Soldiers sigh 
Runs in blood down Palace walls 

But most thro' midnight streets I hear 

How the youthful Harlots curse 

Blasts the new born Infants tear 

And blights with plagues the Marriage hearse 

The Tyger. 

Tyger Tyger. burning bright, 

In the forests of the night; 

What immortal hand or eye, 

Could frame thy fearful symmetry? 

In what distant deeps or skies. 

Burnt the fire of thine eyes? 

On what wings dare he aspire? 

What the hand, dare sieze the fire? 

And what shoulder, & what art, 

Could twist the sinews of thy heart? 

And when thy heart began to beat, 

What dread hand? & what dread feet? 

What the hammer? what the chain, 

In what furnace was thy brain? 

What the anvil? what dread grasp, 

Dare its deadly terrors clasp: 
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When the stars threw down their spears 
And water’d heaven with their tears: 

Did he smile his work to see? 

Did he who made the Lamb make thee? 

Tyger Tyger burning bright, 

In the forests of the night: 

What immortal hand or eye, 

Dare frame thy fearful symmetry? 

My Pretty Rose Tree 

A flower was offerd to me; 

Such a flower as May never bore. 

But I said I’ve a Pretty Rose-tree, 

And I passed the sweet flower o’er. 

Then I went to my Pretty Rose-tree: 

To tend her by day and by night. 

But my Rose turnd away with jealousy: 

And her thorns were my only delight. 

Ah! Sun-flower 

Ah Sun-flower! weary of time. 

Who countest the steps of the Sun; 

Seeking after that sweet golden clime 
Where the travellers journey is done. 

Where the Youth pined away with desire, 

And the pale Virgin shrouded in snow: 

Arise from their graves and aspire. 

Where my Sun-flower wishes to go. 

The Lilly 

The modest Rose puts forth a thorn: 

The humble Sheep, a threatning horn: 

While the Lilly white, shall in Love delight, 

Nor a thorn nor a threat stain her beauty bright 
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Holy Thursday 

Is this a holy thing to see, 

In a rich and fruitful land, 

Babes reducd to misery, 

Fed with cold and usurous hand? 

Is that trembling cry a song? 

Can it be a song of joy? 

And so many children poor? 

It is a land of poverty! 

And their sun does never shine. 

And their fields are bleak & bare. 

And their ways are fill’d with thorns, 
It is eternal winter there. 

For where-e’er the sun does shine, 
And where-e’er the rain does fall: 
Babe can never hunger there, 

Nor poverty the mind appall. 

The Clod & the Pebble 

Love seeketh not Itself to please, 

Nor for itself hath any care; 

But for another gives its ease. 

And builds a Heaven in Hells despair. 

So sang a little Clod of Clay, 
Trodden with the cattles feet: 

But a Pebble of the brook, 

Warbled out these metres meet. 

Love seeketh only Self to please, 

To bind another to Its delight; 

Joys in anothers loss of ease, 

And builds a Hell in Heavens despite. 

[Final plate] 
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Introduction 

Piping down the valleys wild 
Piping songs of pleasant glee 
On a cloud I saw a child. 

And he laughing said to me. 

Pipe a song about a Lamb: 

So I piped with merry chear, 

Piper pipe that song again — 

So I piped, he wept to hear. 

Drop thy pipe thy happy pipe 
Sing thy songs of happy chear, 

So I sung the same again 
While he wept with joy to hear 

Piper sit thee down and write 
In a book that all may read — 

So he vanish'd from my sight 
And I pluck’d a hollow reed, 

And I made a rural pen, 

And I stain’d the water clear, 

And I wrote my happy songs, 

Every child may joy to hear 

The Shepherd. 

How sweet is the Shepherds sweet lot 
From the morn to the evening he strays; 

He shall follow his sheep all the day 
And his tongue shall be filled with praise. 

For he hears the lambs innocent call. 

And he hears the ewes tender reply. 

He is watchful while they are in peace. 

For they know when their Shepherd is nigh. 

The E echoing Green 

The Sun does arise 
And make happy the skies 
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The merry bells ring 
To welcome the Spring. 

The sky-lark and thrush, 

The birds of the bush, 

Sing louder around. 

To the bells chearful sound. 
While our sports shall be seen, 
On the Ecchoing Green. 

Old John with white hair 
Does laugh away care, 

Sitting under the oak, 

Among the old folk. 



They laugh at our play. 

And soon they all say 
Such such were the joys. 

When we all girls & boys. 

In our youth -time were seen, 

On the Ecchoing Green. 

Till the little ones weary 
No more can be merry 
The sun does descend. 

And our sports have an end: 

Round the laps of their mothers. 
Many sisters and brothers, 

Like birds in their nest, 

Are ready for rest: 

And sport no more seen. 

On the darkening Green. 

The Lamb 

Little Lamb who made thee 
Dost thou know who made thee 
Gave thee life & bid thee feed. 

By the stream & o’er the mead; 

Gave thee clothing of delight, 
Softest clothing wooly bright; 
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Gave thee such a tender voice, 
Making all the vales rejoice: 

Little Lamb who made thee 
Dost thou know who made thee 

Little Lamb I’ll tell thee, 

Little Lamb 1 11 tell thee; 

He is called by thy name, 

For he calls himself a Lamb: 

He is meek & he is mild, 

He became a little child: 

I a child & thou a lamb, 

We are called by his name. 

Little Lamb God bless thee, 

Little Lamb God bless thee 



The Little Black Boy 

My mother bore me in the southern wild, 

And I am black, but O! my soul is white. 

White as an angel is the English child: 

But I am black as if bereav’d of light. 

My mother taught me underneath a tree 
And sitting down before the heat of day, 

She took me on her lap and kissed me, 

And pointing to the east began to say, 

Look on the rising sun: there God does live 
And gives his light, and gives his heat away. 

And flowers and trees and beasts and men reciev 
Comfort in morning joy in the noon day. 

And we are put on earth a little space 
That we may learn to bear the beams of love, 

And these black bodies and this sun-burnt face 
Is but a cloud, and like a shady grove. 
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For when our souls have learn’d the heat to bear 
The cloud will vanish we shall hear his voice. 

Saying: come out from the grove my love & care. 

And round my golden tent like lambs rejoice. 
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Thus did my mother say and kissed me. 

And thus I say to little English boy. 

When I from black and he from white cloud free, 
And round the tent of God like lambs we joy: 

111 shade him from the heat till he can bear, 

To lean in joy upon our fathers knee. 

And then I’ll stand and stroke his silver hair. 
And be like him and he will then love me. 



The Blossom. 

Merry Merry Sparrow 
Under leaves so green 
A happy Blossom 
Sees you swift as arrow 
Seek your cradle narrow 
Near my Bosom. 

Pretty Pretty Robin 
Under leaves so green 
A happy Blossom 
Hears you sobbing sobbing 
Pretty Pretty Robin 
Near my Bosom. 
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The Chimney Sweeper 

When my mother died I was very young, 

And my father sold me while yet my tongue, 

Could scarcely cry weep weep weep weep. 

So your chimneys I sweep & in soot I sleep. 

Theres little Tom Dacre. who cried when his head 
That curl’d like a lambs back, was shav’d, so I said. 
Hush Tom never mind it, for when your head’s bare, 
You know that the soot cannot spoil your white hair. 

And so he was quiet, & that very night, 

As Tom was a sleeping he had such a sight, 

That thousands of sweepers Dick, Joe, Ned & Jack 
Were all of them lock’d up in coffins of black 
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And by came an Angel who had a bright key 
And he open’d the coffins & set them all free. 

Then down a green plain leaping laughing they run 
And wash in a river and shine in the Sun. 

Then naked & white, all their bags left behind, 

They rise upon clouds, and sport in the wind. 

And the Angel told Tom if he’d be a good boy, 

He’d have God for his father & never want joy. 

And so Tom awoke and we rose in the dark 
And got with our bags & our brushes to work. 

Tho' the morning was cold, Tom was happy & warm 
So if all do their duty, they need not fear harm. 

The Little Boy Lost 

Father, father where are you going 
O do not walk so fast. 

Speak father, speak to your little boy 
Or else I shall be lost, 

The night was dark no father was there 
The child was wet with dew. 

The mire was deep, & the child did weep 
And away the vapour flew 

The Little Boy Found 

The little boy lost in the lonely fen, 

Led by the wand'ring light, 

Began to cry, but God ever nigh, 

Appeard like his father in white. 

He kissed the child & by the hand led 
And to his mother brought, 

Who in sorrow pale, thro’ the lonely dale 
Her little boy weeping sought. 

Laughing Song 

When the green woods laugh with the voice of joy 
And the dimpling stream runs laughing by, 
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When the air does laugh with our merry wit, 
And the green hill laughs with the noise of it. 

When the meadows laugh with lively green 
And the grasshopper laughs in the merry scene, 
When Mary and Susan and Emily, 

With their sweet round mouths sing Ha, Ha, He. 

When the painted birds laugh in the shade 
Where our table with cherries and nuts is spread 
Come live & be merry and join with me, 

To sing the sweet chorus of Ha Ha He. 

A Cradle Song 

Sweet dreams form a shade, 

O’er my lovely infants head. 

Sweet dreams of pleasant streams, 

By happy silent moony beams 

Sweet sleep with soft down, 

Weave thy brows an infant crown. 

Sweet sleep Angel mild, 

Hover o’er my happy child. 

Sweet smiles in the night, 

Hover over my delight. 

Sweet smiles Mothers smiles 
All the livelong night beguiles. 

Sweet moans, dovelike sighs, 

Chase not slumber from thy eyes, 

Sweet moans, sweeter smiles, 

All the dovelike moans beguiles. 

Sleep sleep happy child. 

All creation slept and smil'd, 

Sleep sleep, happy sleep, 

While o’er thee thy mother weep 

Sweet babe in thy face, 

Holy image I can trace. 

Sweet babe once like thee. 

Thy maker lay and wept for me 
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Wept for me for thee for all. 

When he was an infant small. 

Thou his image ever see. 

Heavenly face that smiles on thee. 

Smiles on thee on me on all. 

Who became an infant small, 

Infant smiles are his own smiles. 

Heaven & earth to peace beguiles. 

The Divine Image. 

To Mercy Pity Peace and Love, 

All pray in their distress: 

And to these virtues of delight 
Return their thankfulness. 

For Mercy Pity Peace and Love, 

Is God our father dear: 

And Mercy Pity Peace and Love, 

Is Man his child and care. 

For Mercy has a human heart 
Pity, a human face: 

And Love, the human form divine, 

And Peace, the human dress. 

Then every man of every clime, 

That prays in his distress, 

Prays to the human form divine 
Love Mercy Pity Peace. 

And all must love the human form. 

In heathen, turk or jew. 

Where Mercy, Love & Pity dwell 
There God is dwelling too. 

Holy Thursday 

Twas on a Holy Thursday their innocent faces clean 
The children walking two & two in red & blue & green 
Grey headed beadles walkd before with wands as white as snow 
Till into the high dome of Pauls they like Thames waters flow 
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0 what a multitude they seemd these flowers of London town 
Seated in companies they sit with radiance all their own 
The hum of multitudes was there but multitudes of lambs 
Thousands of little boys & girls raising their innocent hands 

Now like a mighty wind they raise to heaven the voice of song 
Or like harmonious thunderings the seats of heaven among 
Beneath them sit the aged men wise guardians of the poor 
Then cherish pity, lest you drive an angel from your door 




Night 

The sun descending in the west. 

The evening star does shine. 

The birds are silent in their nest, 

And I must seek for mine, 

The moon like a flower, 

In heavens high bower; 

With silent delight, 

Sits and smiles on the night. 

Farewell green fields and happy groves, 
Where flocks have took delight; 

Where lambs have nibbled, silent moves 
The feet of angels bright; 

Unseen they pour blessing, 

And joy without ceasing, 

On each bud and blossom, 

And each sleeping bosom. 

They look in every thoughtless nest, 
Where birds are coverd warm; 

They visit caves of every beast, 

To keep them all from harm: 

If they see any weeping, 

That should have been sleeping 
They pour sleep on their head 
And sit down by their bed. 
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When wolves and tygers howl for prey 
They pitying stand and weep; 
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Seeking to drive their thirst away, 

And keep them from the sheep. 

But if they rush dreadful; 

The angels most heedful, 

Recieve each mild spirit. 

New worlds to inherit. 

And there the lions ruddy eyes, 

Shall flow with tears of gold; 

And pitying the tender cries, 

And walking round the fold: 

Saying: wrath by his meekness 
And by his health, sickness. 

Is driven away. 

From our immortal day. 

And now beside thee bleating lamb. 

I can lie down and sleep; 

Or think on him who bore thy name. 
Graze after thee and weep. 

For wash’d in lifes river. 

My bright mane for ever. 

Shall shine like the gold. 

As I guard o’er the fold. 

Spring 

Sound the Flute! 

Now it's mute. 

Birds delight 
Day and Night. 

Nightingale 
In the dale 
Lark in Sky 
Merrily 

Merrily Merrily to welcome in the Year 

Little Boy 
Full of joy. 
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Little Girl 
Sweet and small, 

Cock does crow 
So do you. 

Merry voice 
Infant noise 

Merrily Merrily to welcome in the Year 

Little Lamb 
Here I am. 

Come and lick 
My white neck. 

Let me pull 
Your soft Wool. 

Let me kiss 
Your soft face. 

Merrily Merrily we welcome in the Year 

Nurse’s Song 

When the voices of children are heard on the green 
And laughing is heard on the hill, 

My heart is at rest within my breast 
And everything else is still 

Then come home my children the sun is gone down 

And the dews of night arise 

Come come leave off play, and let us away 

Till the morning appears in the skies 

No no let us play, for it is yet day 
And we cannot go to sleep 
Besides in the sky, the little birds fly 
And the hills are all coverd with sheep 

Well well go & play till the light fades away 
And then go home to bed 
The little ones leaped & shouted & laugh’d 
And all the hills ecchoed 
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Infant Joy 
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I have no name 
I am but two days old. — 

What shall I call thee? 

I happy am 
Joy is my name, — 

Sweet joy befall thee ! 

Pretty joy! 

Sweet joy but two days old. 

Sweet joy I call thee; 

Thou dost smile. 

I sing the while 
Sweet joy befall thee. 

A Dream 

Once a dream did weave a shade, 
O'er my Angel- guarded bed, 

That an Emmet lost it’s way 
Where on grass methought I lay. 

Troubled wilderd and folorn 
Dark benighted travel-worn, 

Over many a tangled spray, 

All heart-broke I heard her say, 

0 my children! do they cry, 

Do they hear their father sigh. 
Now they look abroad to see, 

Now return and weep for me. 

Pitying I drop’d a tear; 

But I saw a glow-worm near: 

Who replied. What wailing wight 
Calls the watchman of the night. 

1 am set to light the ground, 

While the beetle goes his round: 
Follow now the beetles hum, 
Little wanderer hie thee home. 
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On Anothers Sorrow 
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Can I see anothers woe, 

And not be in sorrow too. 

Can I see anothers grief, 

And not seek for kind relief. 

Can I see a falling tear, 

And not feel my sorrows share, 

Can a father see his child, 

Weep, nor be with sorrow fill’d. 

Can a mother sit and hear. 

An infant groan an infant fear — 
No no never can it be. 

Never never can it be. 

And can he who smiles on all 
Hear the wren with sorrows small. 
Hear the small birds grief & care 
Hear the woes that infants bear — 

And not sit beside the nest 
Pouring pity in their breast. 

And not sit the cradle near 
Weeping tear on infants tear. 

And not sit both night & day. 
Wiping all our tears away. 

0! no never can it be. 

Never never can it be. 

He doth give his joy to all, 

He becomes an infant small, 

He becomes a man of woe 
He doth feel the sorrow too. 

Think not, thou canst sigh a sigh, 
And thy maker is not by. 

Think not, thou canst weep a tear, 
And thy maker is not near. 

0! he gives to us his joy. 

That our grief he may destroy 
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Till our grief is fled & gone 
He doth sit by us and moan 



[Frontispiece of child on the shepherd’s head] 



Songs 

of 

Experience 

1794 

The Author & Printer W Blake 



Introduction. 

Hear the voice of the Bard! 

Who Present, Past, & Future sees 
Whose ears have heard, 

The Holy Word, 

That walk’d among the ancient trees. 

Calling the lapsed Soul 

And weeping in the evening dew; 

That might controll, 

The starry pole; 

And fallen fallen light renew! 

O Earth O Earth return! 

Arise from out the dewy grass; 

Night is worn, 

And the morn 

Rises from the slumberous mass. 

Turn away no more: 

Why wilt thou turn away 

The starry floor 

The watry shore 

Is giv’n thee till the break of day. 

Earth’s Answer. 

Earth rais’d up her head, 

From the darkness dread & drear. 
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Her light fled: 

Stony dread! 

And her locks cover’d with grey despair, 

Prison’d on watry shore 
Starry Jealousy does keep my den 
Cold and hoar 
Weeping o’er 

I hear the Father of the ancient men 

Selfish father of men 
Cruel jealous selfish fear 
Can delight 
Chain’d in night 

The virgins of youth and morning bear. 

Does spring hide its joy 
When buds and blossoms grow? 

Does the sower? 

Sow by night? 

Or the plowman in darkness plow? 

Break this heavy chain. 

That does freeze my bones around 
Selfish! vain! 

Eternal bane! 

That free Love with bondage bound. 

The Clod & the Pebble 

Love seeketh not Itself to please, 

Nor for itself hath any care; 

But for another gives its ease. 

And builds a Heaven in Hells despair. 

So sang a little Clod of Clay, 

Trodden with the cattles feet: 

But a Pebble of the brook, 

Warbled out these metres meet. 

Love seeketh only Self to please, 

To bind another to its delight; 
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Joys in anothers loss of ease, 

And builds a Hell in Heavens despite. 

Holy Thursday 

Is this a holy thing to see 
In a rich and fruitful land, 

Babes reducd to misery 

Fed with cold and usurous hand? 

Is that trembling cry a song? 

Can it be a song of joy? 

And so many children poor? 

It is a land of poverty! 

And their sun does never shine. 

And their fields are bleak & bare. 

And their ways are fill’d with thorns 
It is eternal winter there. 

For where-e’er the sun does shine, 
And where-e’er the rain does fall: 
Babe can never hunger there, 

Nor poverty the mind appall. 
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The Little Girl Lost 
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In futurity 
I prophetic see. 

That the earth from sleep. 
(Grave the sentence deep) 

Shall arise and seek 
For her maker meek: 

And the desart wild 
Become a garden mild. 

In the southern clime, 
Where the summers prime, 
Never fades away; 

Lovely Lyca lay. 



Seven summers old 
Lovely Lyca told, 
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She had wanderd long. 
Hearing wild birds song. 

Sweet sleep come to me 
Underneath this tree; 

Do father, mother weep. — 
“Where can Lyca sleep”. 

Lost in desart wild 
Is your little child. 

How can Lyca sleep. 

If her mother weep. 

If her heart does ake, 

Then let Lyca wake; 

If my mother sleep, 

Lyca shall not weep. 

Frowning frowning night, 
O'er this desart bright, 

Let thy moon arise, 

While I close my eyes. 

Sleeping Lyca lay; 

While the beasts of prey, 
Come from caverns deep, 
View’d the maid asleep 

The kingly lion stood 
And the virgin view’d, 
Then he gambold round 
O'er the hallowd ground; 

Leopards, tygers play, 
Round her as she lay; 
While the lion old, 

Bow’d his mane of gold, 

And her bosom lick, 

And upon her neck, 

From his eyes of flame, 
Ruby tears there came; 
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While the lioness, 

Loos’d her slender dress, 

And naked they convey’d 
To caves the sleeping maid. 

The Little Girl Found 

All the night in woe, 

Lyca’s parents go: 

Over vallies deep, 

While the desarts weep. 

Tired and woe-begone. 

Hoarse with making moan: 
Arm in arm seven days, 

They trac’d the desart ways. 

Seven nights they sleep. 
Among shadows deep: 

And dream they see their child 
Starv'd in desart wild, 

Pale thro’ pathless ways 
The fancied image strays. 

Famish’d, weeping, weak 
With hollow piteous shriek 

Rising from unrest, 

The trembling woman prest, 
With feet of weary woe; 

She could no further go. 

In his arms he bore, 

Her arm’d with sorrow sore: 
Till before their way, 

A couching lion lay. 

Turning back was vain, 

Soon his heavy mane, 

Bore them to the ground; 

Then he stalk’d around. 
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Smelling to his prey. 

But their fears allay, 

When he licks their hands: 

And silent by them stands. 

They look upon his eyes 
Fill’d with deep surprise: 

And wondering behold, 

A Spirit arm’d in gold. 

On his head a crown 
On his shoulders down, 

Flow'd his golden hair, 

Gone was all their care. 

Follow me he said, 

Weep not for the maid; 

In my palace deep, 

Lyca lies asleep. 

Then they followed, 

Where the vision led; 

And saw their sleeping child, 

Among tygers wild. 

To this day they dwell 

In a lonely dell 

Nor fear the wolvish howl, 

Nor the lions growl. 

The Chimney Sweeper 

A little black thing among the snow: 

Crying weep, weep, in notes of woe! 

Where are thy father & mother? say? 

They are both gone up to the church to pray. 

Because I was happy upon the heath, 

And smil’d among the winters snow: 

They clothed me in the clothes of death, 
And taught me to sing the notes of woe. 
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And because I am happy, & dance & sing. 

They think they have done me no injury: 

And are gone to praise God & his Priest & King 
Who make up a heaven of our misery. 

Nurses Song 

When the voices of children, are heard on the green 
And whisprings are in the dale: 

The days of my youth rise fresh in my mind, 

My face turns green and pale. 

Then come home my children, the sun is gone down 

And the dews of night arise 

Your spring & your day. are wasted in play 

And your winter and night in disguise. 

The Sick Rose 

0 Rose thou art sick. 

The invisible worm. 

That flies in the night 
In the howling storm: 

Has found out thy bed 
Of crimson joy: 

And his dark secret love 
Does thy life destroy. 

The Fly. 

Little Fly 

Thy summers play, 

My thoughtless hand 
Has brush’d away. 

Am not I 
A fly like thee? 

Or art not thou 
A man like me? 

For I dance 
And drink & sing: 
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Till some blind hand 
Shall brush my wing. 

If thought is life 
And strength & breath; 

And the want 
Of thought is death; 

Then am I 
A happy fly, 

If I live, 

Or if I die. 

The Angel 

I Dreamt a Dream! what can it mean? 
And that I was a maiden Oueen: 
Guarded by an Angel mild; 

Witless woe, was ne’er beguil’d! 

And I wept both night and day 
And he wip’d my tears away 
And I wept both day and night 
And hid from him my hearts delight 

So he took his wings and fled: 

Then the morn blush’d rosy red: 

I dried my tears & arm’d my fears, 
With ten thousand shields and spears 

Soon my Angel came again; 

I was arm’d, he came in vain: 

For the time of youth was fled 
And grey hairs were on my head. 
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The Tyger. 

Tyger Tyger. burning bright, 

In the forests of the night; 

What immortal hand or eye, 

Could frame thy fearful symmetry? 
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In what distant deeps or skies. 

Burnt the fire of thine eyes? 

On what wings dare he aspire? 

What the hand, dare sieze the fire? 

And what shoulder, & what art, 

Could twist the sinews of thy heart? 

And when thy heart began to beat, 

What dread hand? & what dread feet? 

What the hammer? what the chain, 

In what furnace was thy brain? 

What the anvil? what dread grasp, 

Dare its deadly terrors clasp: 

When the stars threw down their spears 
And water’d heaven with their tears: 

Did he smile his work to see? 

Did he who made the Lamb make thee? 

Tyger Tyger burning bright, 

In the forests of the night: 

What immortal hand or eye, 

Dare frame thy fearful symmetry? 

My Pretty Rose Tree 

A flower was offerd to me; 

Such a flower as May never bore. 

But I said I’ve a Pretty Rose-tree, 

And I passed the sweet flower o’er. 

Then I went to my Pretty Rose-tree: 

To tend her by day and by night. 

But my Rose turnd away with jealousy: 
And her thorns were my only delight. 

Ah! Sun-flower 

Ah Sun-flower! weary of time. 

Who countest the steps of the Sun: 
Seeking after that sweet golden clime 
Where the travellers journey is done. 
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Where the Youth pined away with desire, 
And the pale Virgin shrouded in snow: 
Arise from their graves and aspire. 

Where my Sun-flower wishes to go. 



The Lilly 

The modest Rose puts forth a thorn: 

The humble Sheep, a threatning horn: 

While the Lilly white, shall in Love delight, 

Nor a thorn nor a threat stain her beauty bright 

The Garden of Love 

I went to the Garden of Love. 

And saw what I never had seen: 

A Chapel was built in the midst, 

Where I used to play on the green. 

And the gates of this Chapel were shut, 

And Thou shalt not, writ over the door; 

So I turn’d to the Garden of Love, 

That so many sweet flowers bore. 

And I saw it was filled with graves, 

And tomb-stones where flowers should be: 

And Priests in black gowns, were walking their rounds, 
And binding with briars, my joys & desires. 
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The Little Vagabond 

Does Mother, dear Mother, the Church is cold, 

But the Ale-house is healthy & pleasant & warm: 
Besides I can tell where I am use'd well, 

Such usage in heaven will never do well. 

But if at the Church they would give us some Ale. 
And a pleasant fire our souls to regale; 

We’d sing and we’d pray all the live-long day: 

Nor ever once wish from the Church to stray. 



view 54: Plate 45 



Then the Parson might preach & drink & sing, 

And we’d be as happy as birds in the spring: 
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And modest dame Lurch, who is always at Church, 
Would not have bandy children nor fasting nor birch. 

And God like a father rejoicing to see, 

His children as pleasant and happy as he: 

Would have no more quarrel with the Devil or the Barrel 
But kiss him & give him both drink and apparel. 

London 

I wander thro’ each charter’d street, 

Near where the charter'd Thames does flow 
And mark in every face I meet 
Marks of weakness, marks of woe. 

In every cry of every Man. 

In every Infants cry of fear. 

In every voice: in every ban. 

The mind-forg’d manacles I hear 

How the Chimney-sweepers cry 
Every blackning Church appalls. 

And the hapless Soldiers sigh. 

Runs in blood down Palace walls 

But most thro’ midnight streets I hear 
How the youthful Harlots curse 
Blasts the new-born Infants tear 
And blights with plagues the Marriage hearse 
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The Human Abstract. 

Pity would be no more, 

If we did not make somebody Poor: 
And Mercy no more could be, 

If all were as happy as we; 

And mutual fear brings peace; 

Till the selfish loves increase. 

Then Cruelty knits a snare, 

And spreads his baits with care. 
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He sits down with holy fears, 

And waters the ground with tears: 
Then Humility takes its root 
Underneath his foot. 

Soon spreads the dismal shade 
Of Mystery over his head; 

And the Catterpiller and Fly, 

Feed on the Mystery. 

And it bears the fruit of Deceit, 

Ruddy and sweet to eat; 

And the Raven his nest has made 
In its thickest shade. 

The Gods of the earth and sea, 

Sought thro’ Nature to find this Tree 
But their search was all in vain; 
There grows one in the Human Brain 

Infant Sorrow 

My mother groand! my father wept, 
Into the dangerous world I leapt: 
Helpless, naked, piping loud: 

Like a fiend hid in a cloud. 

Struggling in my fathers hands: 
Striving against my swadling bands: 
Bound and weary I thought best 
To sulk upon my mothers breast. 



view 57: Plate 48 



A Poison Tree. 
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I was angry with my friend; 

I told my wrath, my wrath did end. 
I was angry with my foe: 

I told it not. my wrath did grow. 



And I waterd it in fears, 

Night & morning with my tears: 

And I sunned it with smiles, 

And with soft deceitful wiles. 
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And it grew both day and night, 

Till it bore an apple bright. 

And my foe beheld it shine, 

And he knew that it was mine. 

And into my garden stole. 

When the night had veild the pole; 

In the morning glad I see; 

My foe outstretchd beneath the tree. 

A Little Boy Lost 

Nought loves another as itself 
Nor venerates another so. 

Nor is it possible to thought 
A greater than itself to know: 

And Father, how can I love you, 

Or any of my brothers more? 

I love you like the little bird 

That picks up crumbs around the door. 

The Priest sat by and heard the child. 
In trembling zeal he siez’d his hair: 

He led him by his little coat: 

And all admir’d the Priestly care. 

And standing on the altar high. 

Lo what a fiend is here! said he: 

One who sets reason up forjudge 
Of our most holy Mystery. 

The weeping child could not be heard, 
The weeping parents wept in vain: 
They strip’d him to his little shirt. 

And bound him in an iron chain. 

And burn’d him in a holy place. 

Where many had been burn’d before: 
The weeping parents wept in vain. 

Are such things done on Albions shore. 
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A Little Girl Lost 
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Children of the future Age, 

Reading this indignant page; 

Know that in a former time, 

Love! sweet Love! was thought a crime. 

In the Age of Gold, 

Free from winters cold: 

Youth and maiden bright, 

To the holy light, 

Naked in the sunny beams delight. 

Once a youthful pair 
Fill'd with softest care; 

Met in garden bright. 

Where the holy light, 

Had just removd the curtains of the night. 

There in rising day, 

On the grass they play: 

Parents were afar: 

Strangers came not near: 

And the maiden soon forgot her fear. 

Tired with kisses sweet 
They agree to meet, 

When the silent sleep 
Waves o’er heavens deep: 

And the weary tired wanderers weep. 

To her father white 
Came the maiden bright: 

But his loving look, 

Like the holy book, 

All her tender limbs with terror shook. 

Ona! pale and weak! 

To thy father speak: 

0 the trembling fear! 

Othe dismal care! 

That shakes the blossoms of my hoary hair 
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To Tirzah 
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Whate’er is Born of Mortal Birth, 

Must be consumed with the Earth 
To rise from Generation free: 

Then what have I to do with thee? 

The Sexes sprung from Shame & Pride 
Blow’d in the morn; in evening died 
But Mercy changd Death into Sleep; 
The Sexes rose to work & weep. 

Thou Mother of my Mortal part. 

With cruelty didst mould my Heart. 
And with false self-decieving tears. 
Didst bind my Nostrils Eyes & Ears 

Didst close my Tongue in senseless clay 
And me to Mortal Life betray: 

The Death of Jesus set me free, 

Then what have I to do with thee? 

It is Raised 
a Spiritual Body 

The School Boy 

I love to rise in a summer morn, 

When the birds sing on every tree; 

The distant huntsman winds his horn, 
And the sky-lark sings with me. 

0! what sweet company. 

But to go to school in a summer morn, 
0! it drives all joy away; 

Under a cruel eye outworn. 

The little ones spend the day, 

In sighing and dismay. 

Ah! then at times I drooping sit, 

And spend many an anxious hour, 

Nor in my book can I take delight, 

Nor sit in learnings bower, 

Worn thro' with the dreary shower. 
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How can the bird that is born for joy, 

Sit in a cage and sing. 

How can a child when fears annoy. 

But droop his tender wing. 

And forget his youthful spring. 

O! father & mother, if buds are nip’d, 

And blossoms blown away, 

And if the tender plants are strip’d 
Of their joy in the springing day, 

By sorrow and cares dismay. 

How shall the summer arise in joy. 

Or the summer fruits appear. 

Or how shall we gather what griefs destroy 
Or bless the mellowing year. 

When the blasts of winter appear. 

The Voice of the Ancient Bard. 

Youth of delight come hither, 

And see the opening morn, 

Image of truth new born. 

Doubt is fled & clouds of reason. 

Dark disputes & artful teazing. 

Folly is an endless maze, 

Tangled roots perplex her ways, 

How many have fallen there! 

They stumble all night over bones of the dead 
And feel they know not what but care; 

And wish to lead others when they should be led 
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' And. j«nr wstkout eeasincf, Jjrlf* 
c On«nax>> Lud ami bioiaronv, 

["'And cjmtJv sWj>u^£ bosom . ' 

tTluy loci W i •rrryr tkoKgfelJs fVfltft 
$mw^bir«U «r« ocrerri warm ; 
»* Th<y visit cjh*ca > 7 i ev^gry b<uurt , -*«= 
.. laT^eefi them all (romhJLrm: 

\ X 

I>** sfcouif hart bee* 

Q\gr frovf #l*«p tktir 
^ And sit d«ws\ [»rtki tr bed • 






‘te- 



* 



gtf'TKe Stm d*« reading m tk# west . 

T!*t «ry«Aing#tar doerf *tar>t .^5 
4 p The turd* arc silent mtkeir nest ji 
Q Ajtd ! !rn^ seek for mina.^^Sg^Cg 
*• - Tkc f noon like a flower. w j!v^V 
. * In ke*r*wi ki«k bewrer; 
delight. 

W And aaviits on the rudkt . 



Sa 
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Fkhenfkker jwWe arevou^oi^"'^ 
0 do not walk > 8 o fagfc, ^ ^ 



to-vourMe 



■ k vOr else I xkall be lost, rJ 1 






tfM Tke mgkriws <3ai. nofetkervras^m\-, k » 
'ijm Ike cittld waSvn3tvwtkdew\>^w [ /)-{ $ 
1,1 1 Hie nare was deep^flie ckild didi 
And arway ike vapour flew JayO"-. 

* K ' 






R~l 



n 



, 7^.0 

(jTlT? lillk^avltyrt mlteTfineiv ten., 
V L*<3 by tfe-wantltm^ ffi 
K Bf can to cry, Dirt G oa ever 
^Aiipeanl I ite ius Faiher inwfute 

! 1 BeKifce^the cluld bdav tkehand 



v Aiui to hif< mother GrotK | 

: Whn in K'oni'iwpaift.tnro’trx- ^ ^ 

| HerVitikhoy weepiivj fought . _j^r^ fjh- 



: loswlv d?le 









*■ > ’ 
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4 *. 






jtt/volactwn 

C'Ectr t/te voice of the jZ/lnrd } 
fi/to Fhesenf, last . Sc Future SeeS 
_ t0i a&e ears' Five heard , 

|f '/the Hn[y FVard , 

That H>alkd rcmcttg the (incteitt tree 5-. 

( /nlhnh dir lapsed dfnid, _ 

-ddf'd Mseepirgg in die ese/uag den; ; 

Jha£ jn/.pjitr ventre d . 

/he starry pole: £ “ - 

l Jlsid /alien- {alien Ufeht: renetv / 

O Earth O Earth return ! 

jirtSe Iran rot the, deny grals ; 

JVight is worn . 

Elnd the^ msjr/i . ^ 

/Uses' Jrctn the slumberous Jttafs . 

Tturr a Way no wore: 
fj Wtu' wi/F thru turn iU* f ay 
Et Fc sparry Jl/jor 
j/ie ™>atrv shore r 

J* hi un thee till the. break of day - 



r ^' * 



ESP 
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-A Little] dWL Los 

d i 

Or* 

ijP 0 ad* CxoLcl , 

r/vrf . ±^rja t *%>cntensr 

- A ’5 ; and. maiden, 
if Y**, .tight . 

Ita/ceec ltl the -^t unny l 

fejarfL ’ 

ifel* 

Jiajt rust 

tier*. ut ris'uig clay, 

$,t^zt 7 zL^ 

j^rangers/ cutilz not near; 

Sinxt the rtuzuXen *sr&o:v £rgp)t her 

Ttpzd* with hiJses -sweet 



?%*€ 



pais* 



■if: 



Wcv vest o'er hecLvens deep ; 

JL lzL xke wary tired wanderer# weep 



Yc Jw-r father 



fJtds 



\the nu\uL 
HtSt uwmp 



C* 



i tern ■ 



Jc 



A 



jsk 



terror 






vLJ bale 
/Am f>d 



t 






A^rt, 



~/h* y upree tv meet; , 

Y'i-Sn tiui sitirtt t>ti * 
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pliecfTWKat 'wealing 
ewtftclonftft cfthe t 



_ Suarded he<Lj 

1 ih«t an jtauntrflost its 

troubled wilderd and folo?ng^ 

1 i)ark Wnis£hted travel-worn, 

S?ii 7 V^/Pa^' 

14 All heart-broke 1 heard her f « 



* tEjP ekjUrenj do cry', 



'me, 



iJo they hear their tat&er sigh* 
i Now they look abroad to jtcc . * 
Now return *nd weep fo 

I* I drap’d « tearv 

'But is, 
fWkoi 

l&jfc _ [ 

J am set tolidri 4ie^otme . 

' While die beetle OoeS kjs rov 
5 f ollow now tke beetles 

4 Little wanderer kie Aee kowe 

W a .> S g, r ^-- — - " ■ ■ — ■ — ■ 
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file JLittU Girl fL 



JfV 

TfjfcpheGc 
Tr*t e*r 
(GrtCVt t»u». jBtrt&w ce 



tit* jrua-ir fuur* j>rur*t£ . 
f IfLde* * 3 *^; 

#um/rv*r* o)W. 

Lo^dy ijyo*. tuM . 

^ncTsd "wuruierd 

wij<J hHrdS^jCnJ 
Sw-tt co«\fti» *r*v: 

VM« riuMnLikitf tr«« ; 

JVt hdiier.mttftAAr w*** , _ 
wlvtr* cun-I^c* 

^nrW cun i>yva /!ce*>. 
if K^r frvnh^r wp 
V k»r kyct dees alts* , 

TK'va let w«i « ; 

¥ sry v><y$i*r . 

4/e**)**]! jm > t we*p, 

&«*’*•'! ujvf 

ovinViM Vrig&. 

JL*?* tkj OW3 0TV viso, 

wlttiil cJe > M * ny 

fe&tes 

Cuu«;{}'>-..'yv 

View'd tk* m 

k/ogiy L»oj\ 4.*?a<i 
A/'d A?' 

kr 



d***r* 







M_L iaU K BOY £%s 

qjVoufekt Loves o/i other os vtself 



ojzotfu * so . 



'Nor venm i L . 

|AV is it polsJjie to 'thought ~ 

/A greater than, itself* to^iinow ; 

i — & * > - ^ 

i And Father, ruw can. I Love jour* 

•v, r ' any at ny. brothers mere ? 

WJTujvej^vtc ufat the. Utile bird d*- 
1 1 lhat picks up crumbs around the deer . 

Thies^ sat fey and heard^the child 
F y z. trembusig /« stuitlL Jus hear 
; tic Led. Jum i>y, Jus Lttle coat : ^ 

[ And ail adrurd the Priestly oare 

1 And steudsig an the ahar Jupyi . 

1-luO wJuzt a ftencL is here jscud he ; 

-\j£ K ^ ? siets rvasos- up Ar /ulft 

\ Oz OW rruert; hpy JjirZYiXr }' . 
n Ike s'ee/kaS child could not be k 
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f S^My Pretty R'QSE XKEE 

Jr <f — 

% v ' A flower was 1 afford to me . 

Such u Viewer ay May never bore . 

^ faulty Jtoy^-tree 

g Abud J jja/secL the ^srweet flower oer^y 

'Then I went to rny Prefix ftase-tr*e : £v " 
Jv tend her J>y day and. J>y night . ft 
^ut my ftesre tiirnd away wetn. teaLctufy 
Per thomf wens rrt yfiftfy fffdeghc.. 






Atrr^x* 



Ah 



. AH '.SUN-FLOWER 

_Ak 5un-f*«»v>*r J w««r^ af time. 

Who coutxtesfr the Mi spsf ef the aSu/l : ° Tr^ 

Seeiijnje rK^-r Hyit s^v*t golden cIjitm? 
^J^Vkere f&e trt&'ej leas' jo urney is done, . j^'^T 

nttiJi IfJ 
iVsri 



l 



Mfherr the pined xwigy %vitft 



l Arret 



►jn. shroud/tdi j k snow'; g 

i ««,„ * ~ . ^TdLWitS ami aspire /■>’ 

\Yhens my jSfiixir-Bowsr Wistas? to go . « i f l 



LS 



%t£pHi E 



/rx£?c 



pots 



cl tlwrn . ; 

■f/nAj ) 

Love delight. f s 

rr.fru. dtrccot ^tnur, her beeffny 



2Jte JuwthL Sheep* a tJinva&iink horn. : 
ifclule the L illy white, shall ut 
! 7 ti?r a tf\ 
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CJL^rEX L'BMS^v 6 ? 

FRANK-BREWJR-BEMIS 

ff- - »y* .... 



Three things to me 
God lends, 

Old Place, old b o oks, old friend s' 



wjtA 
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( 'S3 tfafc to 



t/A itf 



*0 A Am* 



V\A-»A a 

' 1 v». r- 7**M A V'’ 1h^ CvUa ' ^ 



j&rtt 

XAA 



c 



- tAtu ;•** (W & -.. 

z-iilsi 



W- 4- f'A 73^ 
' / 



5 * 3 "\ /w Ar * f 

<f & ^ ' -./ 



•l * •-'> m 4 A 7 - 

^rVt IA '»•- '• * * A ■ i 

sA 



/ . 



;r yt - 



nm 
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few y rrft/ 4 '^» 
/r'f> : j 

/, ^ ^ / $#**/'* 
//U*e/L- /7 | 
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in * *.• vv e> ( 

fay 



rr< h 

/ 

/£J* 



l v ; <» ,-; C • ' * •' v i t? 




L . . 
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<lown tjie va!|rY5'\vilS, 

KeIau^Tuix^5axdto ms J 

Bpe a jrongaiouta. L&mWj 

Sol pipecSwith merry chear^> 



^Bper ? ipetKtt^o^ 0m : 

H^ol |npedjkev^pt&it»r^ ( 

» / »Jgthjr <S ongs atiuptoy cfc«a 

Wwetotw^jw U feeai 

f f ipcr^it Wteg dowm sundvvfifce 
J i\ * book mat all tnjw re&d J£ 
>^slvevAn' lt,r 



; |A * tj 1 ma<3 e 4 pe^T^fi 

liAnrS & staiml me 'wafer eiearJ 

£^£&g£g 



9*-’* r '"“ 



— ,- 



— 
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ttany sweet id tke lot 

tne lv t ora to tke r\'er.ir*4 be, -Vfjvry^ ; 

Ke .sVtall Billow bis sheep a IT the day J 

Xrut K*« tongue shall be filled with praise . 



' "Fir Ke hears the lambs' inoocerf cal/ ~ 



3 Kt nears the ewes fender reply , j 



l« IsT walrWu! whdetkev are m peace / 
or tljgy know when their Shepherd iS ni 





{Jig Jbcchoiii%.%j»xi 

Ihe Sun. doei? arise r . 

jW m»k« happy the skies r v 

\ The merry belts ring , 

J lb welcome, the Jbprmg S « 
Th- skylark and thrash X 
Ike birds ai the bush \ ^ 
Sind louder around . 
i, lb the bells cheariul jKwmf f 
! ‘While our sports shall be seen. 
^ On tW Echoing Creen. 

\ Old John with, whit* h«ur 
J Does iauej^h away care 
i Sittun?" «rTd«r tnr oak vP5£flr 
« Amoii^ttu* old £o!k x 
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if 

a 



• i 



hi 



_ 
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<? 







t ^:; r^ 



r <—» \-rr rr».»j 
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tkc j 



I /\jfui lanttUck ,hut <3! mu *oul i* whit* 

: '*% »f' *n£e! i«. v h€*T.n^!uh child A ft I 

u* Blit 1 am U-. t. a* it b«n*av<i of . V> Xi*' 



hMv mo4wr to\i5<i«t «ue ujiderneafk atrr« 

V/W^ ‘ ^ crtA?1 ' hefoi** the h«aV of d^ 

IjShc took mfi on her* lap iUtd kikf-r! m** . 

RA rulpoi nt, r « * tm* eant t\ IjO kjtt . /^\^. 

J Look (vri th* *ut\ &fcfer«* God liv** 

'•'•** “’J. -i .3^’ glVAS ; V, f 

.inti frt-feS and headl* and n*=>n rtcie^ 






■rrrkrt in m .mn^ joy in idie ru>on d^y . 
i'Aniv-** aiv Hit on «-artka little jrfpace” v ^ _ 
iTn^t v* e nu-- ; 1 «am to b<ar the beam* of iov* . 
TAi’d the** hl*i:k r. .v . \ij aiul tiiis ^uniurnk face 

s Is but acloud an^ bkieajsba Jy^rovne . ■4tF‘ j 
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tkitn. 



pmr jro.uU fearnj Ac taathy kear 
xW clouc '«ali T*JU*f. w jdtaii Kf *r Ki* voice . 



com out from w ijravp npflmn^Jf ci 
JG\d round rtry goidtfi tent ukc lam&O rejoi** . 

Tktus iiiwy motWnay an<4 kilseA me \fjT^ 
» j & u»T s <y to U^iLeEj^uaK boy. ^ 

Viien 1 friinmJiraL amiKti rroir- v.4<jta cjour4 fre< 



enrc 



111 n£*jtd« Kim from ike Kent Uli K« c*«xieiir , 



our (attars \i 






mtiv 



like ki 



And. \>* 
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Neat my Bosom 

<. 



sTlie Blotsom .1 

|M<m’Merr): Sparrow | 
l/UitderWc/r »o ^recn J 

3 A hap(>v Blofspm 

vou svvifi am ;utnw I 



S»*e.^yoU SwlE AM aJToW 

Scck^yotir cradle 
Kear tny Bottom . 



pretty Pretty RoW 



•leaves so <5reeK Jg 
py , 15 lo{son\ , : *M 



ndei 



ou 



cars 



RoVirv 
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LWken trot nerved verjr 

mrjfirither me wlulcytf r 
jacar re^y crv weep weep 
| aojw eKi mncg g^I sweep in a o 

There.# whcTcne It 

j,! that cj^rfd Jilce alairil)^ tack ,was ^ 
aTroSri lorn^cvcrirlnS it, for wWny t 
UmLu know that the .scnit cannot si>oii 

[fispA so Jt&wa£ fjutet , j*4ia* v«ry nig 

' As T ; in wap ? % \xe V*a 3 purk a 

tkouSasvta <if Arvyr^rer-? Dick Jot 

AVer?. all d? wemlockH up v * cis6»VS oS 
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in di i 

ip nythevrar>dund 



odevW''nlo!i 
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^ccand I Hot kwiaiker in-- <v£ .t. 

iekiisc^ tke ckild 2$ay k \rJ l?d\V 

hi* tnotker urotvjP '■ , 
fJto in tforrwvpalf*. dironv? i<*yjr<ble f 
[lyiaieboy -wcepr^ tn*ugkf, f 






rWfceti&e wood* liiigji tke vole* 

^ArJ d»*. A.«*plm4 *rtaAM ruu.ti lau^uu 

Whtii ttifc *ir ioerf Wk witk our inorjr-wnt. 7> 

jWix * gptfftft hill W*»jK* vrdii due Aoufe • * 

f'4rn UW M*UW wwk Ijvfjjr^eK > V* 
j, Andii* Jr dMwteter Iau^k« mthr we^pr ^c*« c • 
rV Marr and $u**mn axvi "Emily * _ 

^/0>en ^t>mntedkn*A» Uu vJ «*tJteslfa*ta ^ 

our table **rtk ckerricrf and ntrfs isrsjjma* . 

of Ha ,Ha Jie . 



i€T Uu^i* itt tkr tr.ei^y *C<Zi\ C # 

..*« . .-uj ^uj*mn and Emjjy , 

AVrtk dutii* j*m£r round mouth* s&wg Tm B*,H«l J 

^'TKen \<* t>Amted lords lau;/ *^4vefi-]wi«lt ^ 

Svl uur tai>W vntk cWrriu* andnutS 1 % £p!«A< 
V^n\c We 4jl># mrrry aAdjoirvwrtktntx , /^-v j 

rlc^t^ *k^ ,fWfct c^u)fus csi Ha ,Ha s 






ii. 






'■!■■ ■■■■■■■ 
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form a 8**Ae 

l C?r sty lovely Wants head $ 

dfre&m* of pleas au^jftreamsJ^ 
[ Bvhapgf jsilcirt moony 

^Swc^elcep ^itk soft ftcvmV^WW|| 
l V*eave t^r brere/s an Wasfc qeoftv^f jij 
'J5we*tTieCp Angel 
I Haver oe f^y TiA|>^y rhll4 0 

^w^eT/rml^ in dhe ju 
[Hover over pv dUiitfht 
'jSweet jshuU* 1 IcrtKer* ^^v«Aj 



r ..? , .'r«C7c^ 3” J •- - A un i A 

fcAutkt livcWg /U < // 

LSR^er^^ivsTaa^ e 1 ike. 

r Qyt&s not sWiker from Bry ^ 

c S^eet*no<tns .specter - fV 

' Ail tk c octvei iicg tTioansbft v v 

* Ail creation ^S4rt Scl 

S’ * fleets. Vabfcy >«fe 

^vVkitc oerft«t& inotnerv^eep* 



dJoly *u&a£e t can trace . i 
r S '**€ t isai^ cmcclike 



fcM T^rfrt foi* 



o<‘XU 
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"Tor me lor thee tor ail « 

Wh&n he. wag an anktd 5 nuli . $? p* 
1 Thau kk kiatge ever see . ^Jv \J8 a 
l6LJBeav«ity itee m&lztixdt:# cntnee ^ 

f^'- Jb^uiea 0*1 thee on me on ah 

I e T VTho hec&sxe am kfatct nm^l ! JjkP \ 

VC%*bifiu*t jsmile,8 *xv hi* &wn 



£> Hpavtfr: flf e.irtk Vo at; 



MM 
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"pt-Merrv Prty IVae# utwl L ovf, 
All bray m %l»«ur ftijrtrek — - 

Annto these viriittar u f 'ieiidht J 
KriiifTt ti'eir tH«nlduliw»i* . % vl^v 

For Mcro^ P«ly Iticc «W L./v*. 

U ( m»,( our <ta»i : ^ >r ? s n_j 

Pity MU|<(n7n 
lii Minhn* cluld %nA >s/" 

For * hurivan } i/mi* 

n£y.a. Human Pace; 

Ami L.rJV^,tl»sf huoutrv £>rm diruvc 
And Pner.c .the Human <W^l. j r ^ 



THro tfvgy mm qfevm auiveT 
Th.t f ftA>'»» mlvii Anti •£, ^ 

TV^y* to mr Roman f>ra' <*vu \& 
LoV« M«|ncy P/t^r 

And nil f»»uy. love out Human form, 
in Heanuinjhitfk or jew. " -s 
VMriv Merp\L*n!r § rrtjr dwef 

Jlirtv G<xfw too, . X 

■'%. v * . . . " 



: 
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a iwar an * Ucry Ihsrcjf) ajce^ 

TtieckH ilrSCfr Uw< .< 

X^zcf KeaiJei Cradles WkTfefiiMw^'^dsw 






Su JitSeir own*; 

irwSSart! 



. $e tlul wcwnpinj 

'l^Suin’SfSwS 



TU5«^wijS*cwt lun3j 

ui^B^»JCj»u>r ^<m€ pogr 



P iwuutnjmw a 
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jfcierd . e —” lir> 

|$its wd simile on tk* 'sgeg fy tbL' 

Ttre**«ll ^re** 3h»l klpby ^rovej 

\VW*» {locks have *«ak. 4eL^nv • 

; ^W:~ lamias Vave rnkWed r Xti^Rt 

[1 lie ieet ot xftgeta fir 1 <35 ; 

j y fit€*n ikejr pour bletsing, ^jSjj jW 
i And -rrv svitlumt ceastmo , 
r -Otn*v?.H. hud and blo£sr*-mr. -jwr* 
j^And «arli ^U^piiig L>osom . f*m‘ 

ri^rl^olt in «VTrry thougW*£< ncait#. 
SyVhcrt h irtifl 4 r« ooyt 1 rd 'warm ; Jj? 
f : aww^l cscr^ii at cyfyy bcx^t , ^gjl 
o xeep tkftm all fcv*mTurm . 

i 

( iJ\jtt Atoiilc hxf« be^n jgj^e. pir^ ^M 
Thgr pour on their kzitttA ■ 

<Aiui Sit down by ti«?er jt>ftd ■ , 
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f*TW .v an. f&Scet\ds*g m the west . *g\ ; c* TOj 
3j/ ' IV eve rung star ah me . 'fcsSaN/l 

% TV birds arc diiortt in their nest f^e ’ ' 
tf*\ And I gmistaeek ror 7 

TV iftoaii'lfk*'- a c-vvc-' 1 



►* mtne west, ji 



■nclm^' m ‘ 



desc.tf- 





V/hoxwoijres *sA A' • ’ 

Itaaas^®. 

f, JU 3 k.v-p tktfttx ferjjr ike ^ *«f» 



t Oir tlunk ort hitft vvnc bur * tkiw^ 

?Graac Jte»- A**- w<* 

j y,rw^K*<i irtiifas rjv«r . 

; 'f^r-kritftd mar.* fev«j“ * 

' ;. ^ali sfr.tn*' like tW ^olr] 1 

* Y;I rtuM-d oV tiir- fcJd . ' 

- * J& /¥®*^ 

I kti'fl >1 9 L' - ' « 
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tjil Hecicve €%Air^d#p*A .< 
T | ffe# wd<U to irai^rtt . y 



laid \v^h4ft>>\tyAw Md.* 

.<ayi«d. wSitkbv M ^ 

■A,v,i k-r Krf ke®L.Sl.-knt»*. jj^3 
«- I« driven *59 • • S Ukft .y 

F 7 S on our imJuorti‘_33Jr- ©^S^- / 

'*• V«tnow bnfui}* iWe Urt.bT* 

. ‘ T J, ,»w4 ' • «?*, 
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$ mall . 



lock coes crow 



.So do you 
Merry voice 



l ierry vyi<; 
iiliurt nowc 



-UUMW. • — .1 V 

i IprnW Merrily to welcome indu: leas 



LrtdeL.amb'W. 

Htrel atu f . 

Come aiUnlCK. 

H'v white neck. 



Lei me pull 

Your -soft \Voui . 



Let tt»e fcijp 
To\iyjttA.Ta.ce .- 



Iff YMerrita Merrily wew«J«o»e mthc 

I \ ^ lllilrt^ N 
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i «! Vil* ’ rfnuure h e aixlort tte^r: 

jF'Hy Iu?*r. i5 itre5t tJ&inmy 
• And tviry I* ^ jg^^adkSira 

ile sun is gon 

* ) dP mgkt 

I (Lome c<*m* 5ew4t oft j>]jy . ana 1ft ils away J 

^TJllrfp? JMfttUag apf-tu* ut tie 4ie£ tfyjgj 

tfVN*. ** ItT^pW.for^ fC jgjqjt^A^ ^ICs 
jl A^iS w« cannuXg o to sUe p 
i itttfce m.^.4,Utde¥n^%r if 

; Andjhe Hills ajre All t^nerdwta afteep 

(£vf eiPwill 9ie li^Kt faSeT%v 

vAnd tk<u\ go tame tobc3 
iSThe little lcai>*3 fi^kcvxte<i * 1 iu£j 

j& i^Ul|%t hifU ecckb^A 



MJM gn 
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i lCTpce ai dream did weave a sfia dc r 
c O’er iTV) r An^e]-duarded 
That ^.FjiLrnerjo^t its way 
' Vlictv pr tfrafs metKouditTlay. 

I) ark benighted travel-worn . « 
Over marry a tanked 5 prar 'jjM‘ 
LA 11 i\eirt'^rcV.e I neard Iter s 

,tv .ie tgey Kear tkeir faJberafigk,/' 
i\.6w uiey look abroad to ,seei 
1 Now return and weep for tne|i 



Retying I drotd 
| Uutl^aw acd< 



« a tear •'-I 

HBilons'-woi'in »\ear7’^ff 

v Vho replied/yVKiit wailiinV wierrt>^r .« 
r^tl, v^ f y - rtekmen of tken^ttt •^■'A 
i am set to Ifokt the drotmd^£j>f- 
| Vyhile the beetle VU raUttdt* 

> Xollow now live kWfe fc&r 
[iiiiie kie fke< 





\ I *ce iMtkeor wo« . * 
lie ftt Jcenrtyw 'too - * 

i&ZXStsS&s. 

WayitufUir,^ v 

not i*el jny ^tjtrowji jrhare* * 

i cklld. , 

Cftf.nor be with borrow biio . 
afi atnotlxer sit ttvd ke» 2 *. 'a 

n infant grotn an tear. 

\o AO never can ft be f 

ever n«v«r ear it U*. . 

!•.< wka snula* oA aJt! _ 

en v/ifck fomjW,« a*nui . 
all W<U ^g«fjrctt 
»<W 9 -that tn&rria tota 



Vi 

ear 

car* ttra amj! 
ilear lit* wio^ 

Kn4 nut ait basal* t^. neal 
jaurlnS pitjr m fcberr bncatfc . 
in4 not ait fcke cradle near 
Vtiurpirg tear on m£arit* tear. 



Mot axt bo4v ru^irt Jr 4ir- < 

r ipmg all awr tears y yyar . 



iton«»tr can ft be . 
ever «<vrr can it be 



Wiping all • 

OltvonrcT 
[ Never tiev 

give kis joy to al?. 
jz becomes an intuit small .2 
1* lUognM a ids *i woe jjkT 
it oatb feel tkc sorrow too 
f 'Dunk nat.tkou can* **ak * 

1 maker is no’tjPT’ . 

ITkink nrtt.tlvcm eanst wr*p a fr 

I Aa^jjjy maker m near^.' . ^ 

®hr? 3 c?ipw® 

tall gr lef is fleciV ^oAe 

tc <iotk sit b^us and mo lit J 



:1a! 
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£e£ 




C Earth u &<rrth r 'urn. . ^ 

/{rt#e thorn out Ute d*a' grits'* 
jYtg/tt is * or A, . 

[Ami tft*' nwrn 



Ttr/yt a way ao more : 

tyL M/t " mc>" turn a War 
7/ut *tarrr Moor ^ — 

a. m </<& 



of tfte ' jSSrtxtL 



ffioar ttf* kovceai uu? 

IVju? ft'eso-nt. Past . Sc Future 



roves 



S €€3' 



h^ard 



JiaJe 



ears 



' Ike Bd 



"Ward 



the 



Fhat walk'd 



ancient 



trees 



cn & 



am 



Calling tire lapsed J>oul 
.FjyJ Weeping in. the erouc 
"/hat 171 /.bit contra U 



ouew 



boU 



% 



stun 



4 M 



fJL 



renr ** 
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Ife 

Her Ughr fed - ' r - 

Ifc^ST 

^Prtsoru/. on vsatry skore- ~ - Q 

S ^&aggZ§gAt 
f fS ^SSTJ* ^* - 

I (tSeffish father of /r** x r^Lf 
f Cruel jealous 

Does' the ■S'oVi/er ■ - — Z53BS//"““ _ 






Break tkis heavy c* 

'That dots' fteefe. my 
geLflskl **mSI Jf% 

B,g -4 



Wfl* 






M 



SamE 



£;y >M‘ : 1 c.y j '\.o >o>. 









M ^ 
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l.(iroj)lj«JC A*. 2*^ 
*TfcadL tkr fuarHv from .-deep 
(Gravr du- «enten«€ Heed) 

5 Kadl an*< SMtii Me.rk i 



ttiakcr wt^ifck ; 
desarv. sv(7rl . 



n*A tkc desa?-*. w ltd,, . 
tcoaw a Ranter miitt . 



In the . southern olitne , 
Wfoetn tne summer* prime 



Krvei fad 
Lov«*K .Lyra W • 



Jj Luvek kyfM lay. 

S Srv<*r» Dummerd old 
.4. Ltr.rJvX.ycn lold . 
fc X_ Skc pact >v*ndcr.d I«»^. 
v , Hearing wiJd birdn JOh^ 

Sweet ai nep eotra to «u*. 
l Jruirrru»aih.ikj» tree ; 

V l>o 6 *tW' , nu/dvrr . _ 

Vfajere t «*n I ^-cj* *teap . 

1 * Lo#t m Jcanrt vs iitl 
« j Is your ck«Jd . 
p/ How can Lyra, sleep, 
tf Iter mu&er weep. 

If her heart doe* i aW # 

S Then Jrt l»vca wakr ; 

>iV b my rmikair Aieep . 

fj Lyea.j*hj*U not weep. 

4 fr'^v.iuiuj ic|k>, 

f)Vr tju* Jceartr bright . 

1 Let iitoon arLe, 

\ V»luie I rJarft tny ey«r.. 

) 

V View'd l4wPU>id 



Tlir lion dood 

And d’e vie wei . 

"Oir/'- kr ... Ark1w|.i tvUivi 



O'ccdtt kallfjiwd Crr.^tui 

ss > r*r 
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Ail the m£ht m * 

aar^g*: ^ 

Over V*f UftS deep — 

While the desartsr weep , 

Tireot and; woe begone . ' | 

Hoarse fcith making moaa / 

Ann in. arm Seven a#/s ft 

They trac’d the depart ways / j 

jSeven night* thfcy -sleep- / 

shadows deep; 

>\r»H dream they see. ttieir child 

jBfca»vd in depart wild 

Pale Aro patKtels way# C"~ 
The. fancied image ■ sTray ^j S » 



[E^rtttrtU . tyh*rs play', 
Round her as sii# lay ,' 1 
while the* item did. 

Bowrf lu« *uhm ef ^<dd , 
And her ho*"*** tick. 
rpui upon, her neck , 

So ik hi A ,e>Vrf of fliim*, 
J\uhj- tear# there esurue; 

"ViViie the 1 i<srjeCs . *** 

Loos’d her slender dr«dh 

Arui naked they conveyd 

. la c*y<za the iftmtfing mai 
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nfcLade Grl Found 







The- look upon-hisf eyes 1 
jFiflU witli deep Surprise 
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fanvwhci weeptnfl weak 
"With hollow piteous .shriek 
Bisind fit>m unrest . J 

The trembling woman ,^‘j 

With feet ofvvcary woe : 

She co wild to further go / 

Jn kis arms ke bore * ^ 
Her arm'd wilhaorraw^ore; 



. 



Tumm* backwaSvaia. 
Soon ms heavy mane 



Bore them fo The ground, 
Then he Stalkd around • 



£>mrj|m<f to hts p rey 
■ But them fears allay 



jj'.it ttieir terms allay . 
When- ke licks their kandf. 



.And silent .by them, Stands 



w V 

% Spk»l armrC m gotrl . 

On he* k^ad a crown 
Qn h is shoulders down • 
flow’d h»*» dolden hair. 
Gone wa^ali tkeir care - 

Follow mr he /Said 
VVeep not for die maid > 



p 

Th# n. 



ito palace oeepx ^ 

• lies asleep . ^ 



tk«v Allowed 
e Tnc vision 1 



ih * where The vision led 
bfi fcfeT fift And -saw then- jsicepme child . 

Antonij bfl£c:.g v\iltf 0 j 

-r a,... it J I; 



w,lrf ^ ^ 

j^il N To dus dav they dwell Jaj 
Skf Inalon^deir 4 . 

K/S* Nor fiRtthe wetvish. howl . 

K. /L Ncv tkc LonS ftrxr.'jl , 





hlt/e, kiosk thing dm#/#* the 



y , tn. Mtr£&£' jol vdoe / V s 
her & mother? *sny ? ^ 
jy/ a r& both, gone up tv the chiurKto pray 

7&&&ufe / &”££}/ 'jpCK tfse Ju&rtfiM f/f 

y<\( sn7ili£y:st9fon^ the 'tewtrmr &nonf : MV 

vSK tdcther) me in the clothes' '£* death jS 
\h<( taught &te. tn the notes' of woe j 

[g d hecaitee I am. happy &r dance & Slate 
hey th/rtJc they have do/ to me yvp injury . " 
jd anemone tv pratse Cod 
tno mat e up cc hemtefL oj cur misery . . . , 



— 
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I 
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s 

• hand or . 

\ would frame tky lewrfuj ^jvjrnmefcr 

f t v/Kaf distant deeps- or /skiear 
f due. fjjre erf tf»W fye*J 

1 .And vvfiat ^fouJder. & vJ*x.t art 
t y^st tKf .Sinew-* «f diy h< 

i tsr * v ™ !n ^ heart fcetfau to be, 
i Yyhat dread hand { &c wnat dread 



t e dwm 
>rain? 



Drfe rtj deadly fer«wr clasp > 

VWiert til* .shirr tWw tel ttiew* flpears' 
And }v&terd leaven, with their tem'4 
i Did he mile Jus work to ,*e« 2 
Did he w/io jwacle the. Lamb make ; 
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\ z- jrwcr j'auy jvewvr ^ 

J j*€HdL J're^cs, fretty Htxs? tree . ] 

» 1 /tnJ- J p*£*d He sjnteeC tto&er oer . f . I 

r j r . r "* ’ i 

p** I went ft> -my Prctf* Jioft-trre • Y7* 

? hrs ,h< dzgr nt&j-t <2r ^“'x 1 

i. ar.gy m ki {irtdotss.y : )\ 

£ uyy y p/fJy 'ttfij&rF. a/J 

. X ^ * 

1 XV. ■* iT . 



at rny Hc&n turrvd 



Jaitt xny 

j[/od ilzt ‘iters 

Ma 



r. AH IStM-FLOW 

y\K &ixndf [ -c wer ! ^re ary <A i^.er.es 
f ^ Who courttest ths Jtepd oi the /S m 1 ' . 
i^LSeefc/ftfe cbn- 

l Where l*m tr&Vellr&x jo arttij is do; 

t*a£ Youth pm&l .W*) witK desire . 
the paie V^rten. sd\rou*b*l m siunrr 

J Prise from tiuwr graces* and 
, \Ykmre my JSvux&o wer w*ke# to £0 . 

_^p 7 /i: LILLY ^ 

Ro&r. put* -forth «. thorn : 
b un&fuwhl' i&eep * thrrutn hern J - , 

S' 'Wfiite f hr hifiy tfftd*. jthoM tn Le> r oeJijpntl 

Ijffr lArrti. -mar a. fhre*st j&un kc* heauh ^ 
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Jjcer J.'Sther, cu’ar . art '• , .. * 

£* !^AU-h**e **-->%■ *r ! %5 u ±Jt 

CSJfcrA K9M« 6» «* ** '• 

■S/V A> '*£■* 4r ^JggaLf 

1 (uid[ •'—*'** 



‘fir Jcrtg 



tvtsfc & 



±>L 



(A* 



■ : n 



h-s 



sy& 



i/i M 



cfrxfiA 



s*n& 



« 



trav 



2£n U 






*tWjuC dmm* 



*~r 
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hi'' 



! 



t 



UB> 



Ifl*! 
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,ON DO 



udm&kb siroeb* I hear 
I Har l©t4T cur?* j^P^^*** 
born. Infant? tear ’* 
k pfagu#* tke Marriage Keave 



| tacK ckwtfrd it^wb. .. 

Near ike ck*rt#rW Tka/*e? doe? tlotv » 

= Anti mark in eve# face 1 meet 

Mork* of weakrieiff. mark* 1 of 

In every cry <£ ev^y^WN 
In «V^V Infants' cry «t Hur 
> In every voice : m every ban. . 

| TKt mmJ-ftrgd manacle# I W ^ 

| Jfow the. Cfamney^5Wac|>ers t 



H Every blaeknng CkuveK apf*II#.V 
I >\ni -ri«e. KapWr -Sotdicrs £igk A 
a J?uns Irv Worn! <fa»m Palae* waits 1 
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■V»5_* seSL .... 

’ll txM k 'M -v 









And v*xfft j'ctft deeemui wEteft «. V\ 

And^ it batlv sW and *- 

fHU it barf art apple 
-And fee beitcJa it: 

And Kk knev/ tliafc 

( And into my warden. ^ 

rWFim fee jught /tad vcild trie pol 
f Irt J t 



tfja mornutg' Jtflad I .sra#* ,* P .3 Vj 

d beneath tne t?w . I . d 





ttU BOY Li 



rctniAf', how can I foVeycuT^i 
iny erf my brothers mere ? n . 
Vjrfjf tike the. Uttle bird r-' v/ 
picky up crumbs around due. do < 

^ ni k y . hedtyi the chi 
pMfbung Jjr&d, he srez ’• jus heur 
ed him his Utile cocit 
all admitd the PrtcsHy care . 



\a/ii i i am di a k'c Snnnc nf Irrnnranra nnii nf Fvmariartra Trr»DV 7I 1 om nn\i 1 R->A TuciccciMn 1 daccmva/ai n mi 1 crTinM 1 1 qd a dv nc rnwroccc Octavo 



J -find srtandinb on the a/tau- high . 

L,o what a fiend, is here f ,saixi he 
Vne. rvJw s r ets reatsoiir up fir judge 
rwr mast holy filpsFerp , 

The. weeping child crutd not b e heard. 

. The weeping parents wept In, vain, 

(fy&j ftfpd Aurv tv fU} JMe Jhirt 
\stna. tour a Aim tn art iron, chain 

\ d/}^ Burn! him 01 a hotp place , 

/ru LUt r had been, Tjumrl b* /ort 
l I he Weeping parents wept in yam.. ' 

7 injp' d* ( \ * Qixj Ubtons Share 
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I love to irtse lit morn 



When the birds >Sing on every tree ; j* 

fir? Ikr distant huntsmaivvy i ndshis horn.. 



ml the sky-lark sings' with me Yy 
; what sweet company 

wtto-Oo to school in a Bummer mom. 



. #■ 



■JOllt 

'JVrr U 






5 / Under a cruel eye outworn ft 

I little ones ij^ncL the day. f\ \L 

J Jn sighing and dismay. 

% Ah: then at timesf I drooping 
; AM spend many an anxious hour. ^ 
\ Nor in my booK cartltake delight * 
i Wor sit In learnings bower . l/vW^T 
V\>^rrt H\i O with me dreary show er 

| How can the bi rd Aatis bornfcrjoy. 

I 5«t in a cage and sing % 

» How can a child, wen tears aiwjgf.X^ 
. But droop his teMer wing ' > 



V ] O.jathe.^ mother, if buJtf areiupd, 
VtAnd bloSomS blown . . , 

■s ; ■ A *£ the tfeMer pUnfs are ^tripd 
■j Oi" their joy m the Sparigmg day. J 

/ §y borrow and cares dT^u jry . ^.1 

[ How shall the Summer ar^m j»y v i 
\ Or thtt^s u m merlndt aT appe ar (tfej/ 

J Or howshall we gather wli»tgnets ic5 

% Orl}leisthemeilowmg_yeai' \ 

A Whenthe blafe winter appear, \^ A 








J Yutii of delight Ccrme- hither : \V 

And see the o hem ng morn., ) 

\ Image at truth- new born. j J 

? pcufbt t&.ffedfr cloud# of reus on. ^ J 
,, ncvrkdtsptd^^cjutfuitec^^ jR $ 
. scUy Is ariendTels ma%e , ^ ftp fe . 

' Icing ted SVotSf joerrilcx her H&y# \\ 

u jffwsrto/ey have fotllm there: 

H Ihe^ 's tumble a fj nij/kfccx er bones d the deni 

f Avtljpd they know* net. ivhdtbut tare ; 

-/tW wisfito bead others when, they should be lei 
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trial proof, introduction to Songs of Experience 





.JUlC { • ; . 

Merry' Merry Sjmrt* o v\ 
lirAer leave/* .so div^ 

• AlvAppjBlofsora 
Seesj’o« jgvrift a?-, arrjpw 
Seekyoor era. »am>v 

Near iKyBaaom 

E sUyTretiy Robin. , v 

you 

Pretty rreUy lU&ifi 
T\[ear sgp Bojsfom 

~ — — ?|K - 

••/ . •A-\ l: * V\ 

1 ' 

' ' ■ 






























TRIAL PROOF, THE BLOSSOM 




trial proof, the chimney sweeper from Songs of Experience 




TRAIL PROOF, THE LITTLE BOY LOST 




TRIAL PROOF, THE FLY 



|v i 



P 






'f i j\ ^JZ\RTH£ -Answer , 



Zorin. rrxs*d up her /umntj^^ A IT\? , : 
£f<** ?'f dfur4uU/i dreaxt Sc drear. ) ]) ,^ 

‘ ^ T^ /^ V £/ w _ r j 

ee^srii wk&> grgy dasfp&sr . ^ | 




^tcr» 



fldser i&ep my den, x 




J * 1 * t/i *^zns' tiPjroH&h ami .mas m^sg 

*l^P asr ^5^vsc Jsldr tts? wy 
y$ze& huUr and bla&oiHsr ferort ? 
JJoesr j&e 

*dgh£? s~~ s 

Uf the pU>W7!ft.*£st £j£, dtsr/cnd&r jatew: 



\ "4 _ ^t**"'^*"**^ 

3 t/u &Jteewy ckcun, . ^ 

ftf *Hot does? xriasie my (tones around 

: If >^£sA; 

fe 9 * /••■ ^ 

• J hu£ irm l^sm 







7 

T * 

f 'l - {\^^ 



'r-fl'-jJ J C, /^-tCrHn.o. 



- 1 



TRIAL PROOF, EARTH S ANSWER 




TRIAL PROOF, THE GARDEN OF LOVE 




TRIAL PROOF, THE HUMAN ABSTRACT 
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Innocence 
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Introduction 







EccKolnd 



OU Jloltn v**4\wtut* Vi Air 
Does iaudk away care 
‘Sitting tlndmr tTir oak ^ 
AmOMj£tt' < * oW ioJk * Jpi 
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The Ecchoing Green 
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The Ecchoing 




Suck suck were tke t ays. 

■\Vken weattgirls^rb^. 

in ourvouick4vne were seen,, J 
On tfuTEcchou*£ Green. 

Ttlltke {fttle. ones weary ^ ^ 
No more canbe merry Jr^' 

Tkc gun. does descend. 

And our sports kav'e an end ; 

Round ike laps cd tketr motkef\S a 



Many jslstnrsr and bnodiew 
Like birds mtkeir nest. 
Are ready for resft : 

And sport no more -seen. 
Ontke darkenm^Grre-en. 
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(continued) 






Little ,La*yl> tke€ V 

lloySt b%ou kr.'Tvr >ito 0*U*e the** 
C»vt ijver uft* $5 bia dice feed . 

By the Atr *^a\ ^ o’eu y\ * ,me eui; 
vTikX'f th*» rj»-v ii ''4 ca dol'.^hx , £ 

Sorbe-st dtrti wW w6 ary Iir- :t ; J' 
C «vt thee afurh atstnlSei 4 roice,* 1 

Making ail the rejoice ; 
i L.rtde Lsurui w»uc> 

* 15 <jrft tJuju know who truidd tltfte 



^ L.ittiel^*^b 111 1*11 tli Ad, _ 

> > ^ Gi&lr Lamb It! tell the.e.; ~ 
V* He. is called hr toy n«ne, 

rbr h* caiU himseff a Ldttno ; 
x i 1 * l5 m«*x & be vs m«id. , 
Jfc k*cAm« * Iftrie ctuld : ; 

1 1 z eW<i A dveu a lanro . 
i- Wevi caliedby his rustn^ 

> | ,/ttUL.atf^b God W«a& t!vs 

J_>rtthe I^JOTVO God hlefif tK*j 
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£ ^v,“* ^egr jrw • p 

LtWr L»JU»‘r> \k4io tK«yt S 

i Dost tnouknowwjno wmmr 1 

' C avT b»«l '* k ^ » «. *vV 

v By tin A^j c.iir £ qVj- maad * 'a 

' Li*. e tfe« clothed «» deii«jht . I 

3cdt£5t: clothW ^o« jv 1 jngl't ; P 

G*Y* tlu J <’ «LtCnd»iJ‘ "’j» f 1 

I Making all live vale* rry uv^. : 

\ jLtfrle Lniribwo tru^U ^Ker 

' 4 UoFt Hujii know who tnjuie fivoe 



Little Lamb llH^fll tkee , 
Little Lan«k> 1 1! fell tb*e, 
ic v* r*ole<l by b\v name 
or he* himself & 1 >" 2 n 
je irt m*ek fy ha/yi mtld 
le became a Utile ekild 
2 child ijtKnu rn Iwnb . 
N f c are called b/ki6 njr 
Littlr L?iinbGo<l Wlefis 



COPY Z,l826 



Lamb 
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The Shephe 
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kercL 



Ainep 



& 



% 



5 wff t us the ^3kej>herd:3 sweet lot 
>m the m<vrn to the rvewW hr, fArxyH ; 



He .sVtatll ftiilow' his Mu»e£ a IT the day 
X*u£ h*4 tondue ahail be filled with praise 



*fhr he neai* tke lambs' innocent 1 eaiT T 

Ajju?, ht hears tke eweS fender reply . * 

He wsTwatrWul while thev are in t>eace« 
For they Know when then* Shepherd i£ nijd 
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The Little 




jjttl Boy . 

riy mother tore w« in tke jioudi^rn wild, y"-* 

I And I antWack ,but (3' mv jrfoui m white ^ | 

- *VVhrhp > ah antfe! i^.rtve'T.no’Un child s~\ p> 
fp But I am bUi R aa if beneavci oflt^rd . 

wMv nto4v'r tue underneath a tree 

dowi' Hefore the KeaV of day 



<er lap avtd kited m. 
ir east to s«jiy . ^C\» 



./\bd AjHj, ^ 

Jj Sh c took :ne < 

}Andpomlir.r; to the 

Juook oil the Auii. dhju'e (*ori does 

*Ajad Auv-nr iti a U^ht ,»id Cives Rig hfcai r -r^v. 
^t\il tio^vei'.v .tmitrc-fes and headta and n»*^n rcac ’ 
' in m rn*n<£ joy jnthe boon . 

aiv nut on earth a Mfe^pac«T>. ; ^ 

1 JVurt v»«= uw. Uam to bear the beam* at love * 
f Avd dw»t~bLck bodies aiui tiiis Sunburnt face 
I Is but adoud.Aixd like a^iady^rovic . 'f ^ 
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Boy 
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The Little Black 




p*w jtouU jsjtvft* learn J the heat to neat* 
The cloud traUiriJM*h we jd\3di hear KLer voice. f 

1 <*>**+. out tom w jfc'c*'** tw^lpvejf carp . 

And round rrry golden taut ukc lahiof rejoiee • 

Thua id my mother ,aay wvd kited me / V 

‘ • d tWT**y V> IhiETWUt be>. } 

^herti m>ij\ white cloud f^ee , *] 

/ gff 

111 jiudt hint tom the heat Ull h« c-eixheat* * 

To lean tjor upon, our faihera Viite . . jf 

And thenTU stand wd ab-oVa K« *snivrrk*ir 1 

* And be Uke him and he WltW We me • £ 
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(continued) 






Laughing 




* ^ ^ 

,aus 

jt tke vjrtc^ wood* laii^k^rtk tie vo*c« c^f jo% 

^A^ei tj^.idavfltig r\ui* lauguii^fj^ I 

FVV^tiv iWaurdoi* i*a^k witJ\our y 

| JWtt* Uugk* vdiktta not** <x it . 

Wwn ttw sHUwLn«l*udK WW^ Irr^ijr #-*<•*. A A 

[ And-tk* dratrfwMjer !au#u» .-ntKf tnejxy*c««C.1 

\Vfoert Hay and Sus*mn aru! "Eitmy * 

LLIaL 41 . x — * 



jp /hen May ana &tu*mn arul c-mjivy * 
fcjWfak tkeir ruuml Jnouilui ;*mg Ik Ha.He^ 

wtrrfU rli^i rtejSf aiUlftutS kS'rtJl'fMC. 

.^J 

r J>! 



r Wnen th** ^autred birds Uugr inmestwtw 
pftW'* t>u«* table wrtK ckerrierf and nuts iS^pi 
* £ome wve mfiry ataljom'Witktnt* , ^ 

*^> tke jwrct cfuirus oi Ha JFk Jte 
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Spring 
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Spring 





V' dreams form a shade 1 

^ri O’er my lovely infants head ! 

jM jSweex dreams of pie oaaatt streams* 

^\Swect^ieep with 
»iVVc«ra ^ brows an Want crown 
]f AS wc et; * s I f? e p Angd mild, ' r ' r"*y>Ci 
kA Hover o’er my r kapby cKiid 

[ 

^YDweet in tke tu£ht 
7$ Hover ever my cU! 

^'^weet /fruity? M ethers 

^il the Ineel ong iugkt beguiles rV|( V 

raSweet: i^o^rsdcrrclikc 
Jy Chause not duadser h^m^^^cyctsf J 
y\ Srwret moans . «jweeter Ernies » \{lf\ 
WM&e d<JV£Ukc moinfl he^uilr^J.\A 

Ip Al! crciition sicpt^ahcl Gimlet . / 

&|i c f *v ti Hr ^rT^vgj 

.V/Swee t bite m thy face . fp*^. 
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A 



, 




*0 weeF* eb*e am* form a shad* 3-^7* 

0«r my lovely infants head Jfc&i 

|ffweefc dreairu of pie as art streams 
BvWpgf ^ilent moony 

|3^eet«rleep*wj A i *oft XovmV^JlP 
Weave ^ybrowsi an Want wowrT^E 
Sweet's ieep Angel f\ 

i Hover oef rtwTiabtor child 



AxloTer over mv dalj^hv^*^^ 
£,$we*t yfhules Hfrthei* S*tfle£ 
tfAttthe WeWg ni^l^iegUiigA 

^5^etinoiv*» loovelike jigh^r 
y Chase not shimker thor^^^ erX« 
A 1 Sweetmoans jjweeter e^wSw - 1 
M All Ac«rAi\t ^ I 



AH di e domelike mo ana 

'.Ail creation adept and , 



alter lay a^d ?ye;*tfori\\e 
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Song 








CWcpt lor me lor tkee'fcr all . j£ 
iWken ke W£is an infant jsmiJ! , Ja* 
I Thou ki* imajgr ever . ^3 \ 
w H eav gnly, fo cc text smitr* o? 5tc< 

^Srulcrf ontkee on w en ill 
vVhokeeame &n orfisLrt j*m*3I . 
Infant Mxnllzjt *r«Tsyf own 4Brul«s 
H t *v* n *r eartk U> feet cm ke dual 
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A Cradle Song 




»T (S^epi tor me for ikee tor ali * 
a%S wken ke was an inktct small . 

') J Tkau kitf image e ver n<*e . Vy 

-O'l^ave^lyf^.ce entkee 

- 

^ Jsvwu mi on thee un me on ail • 

! * V/ho k« caste ait usfaut Bmajj # 

^jb. Infant jBmifog uJre tiuf avm .srrujejB.I 
> Heaven flr eartk fro peace ? 



COPY Z,l826 








>. A J3 <»f ni|Kt &iv*£rh^h r * 

£? Come ccuftekw- oGpi^f , iiSl irt vawiy S 
r TSUthe a»nrui-^ J^ifMri mike 'K' fcf * 
m ?Uv, iritis vn t , 

S A'lVd ¥/* ••: kfUiot no to sites \i. 

! ‘C .Beside,* in tiie *XY.“OW Irtiue * f 

‘ jWike Kills m_ai! carwd wit!* >neep L 

! /^Vreil-vTeH sm» A- £>lav ivll h^t.fsideA'aws 



i» tfowe dowr 



9^swr 



TKK Sttle^T. ' leal>3 6r*Tv»yt«4$ liUjW 



w: 



ir-& 



kUU y£Z 



Us 



Asa 
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Nurse’s 



24 

T1 



i 




icvsort 



► Wk*r, A e vol '^5 ^duldrtn Ire tcanl on Ac &&& * 
M 1 £u$,»is SSionlKiW 

evervitinf niseis. ^1 til f 

r r 

rx JUxenc#m«n®iti€ n\y children *c> v sun is ^ 

' ) Ar<fcw^ <rf* nrgkt 

a ^ (!*mc c<* 0 &t? w* on play . ana Itt xis 

p affeiri 

I (^Nv n$ I^U^phcy, (on rv l» ve t^ay P 
: p Plv&w* cannot ad te 
jt JBeside* in the j^ih^,UtlleT»n'd^ 

• Andthe Julk art all ceWrd'vv&ia m . 

: ff Well -w i I! go^pRy h 1 ! t£e K £ht tV^es %wjg 

k<&mVtoT>e 3 

iThe little ^kcvxte^frUugVd 

* \n3 alll9it hi|lfeccho^4 ^ 
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Holy Thur: 




cjr umoc«irt 



(icy 

^w&it * ir.ultrtu^ej^e/*«mll^t*« 

rt - *-, orv*.-^ -r~-<-i ^Trrrs*^, i »^i • — <»- ,-\i »r. i 



Se^ed ie^OT^K4^i'w£rtv^^J **“*1^]^ • 1 

Kr»3'3S^rf 

Jj CwSfj 
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Merrv Merry RpatTow 
lliuiei IcaVtX so green ; j 
A n «p|n’ Blofsqm 
S^es you swlE as arrow j| 
Seek'your prsdle turroya 
Near my Iiu*om . 

Pretty Pretty Robin ; g 
Cinder leaves so green 

^ .Blots ony *M 

ou sobbing sonbinj 
Pretty Pretty Robi n, 

Near mv Bosoin^p^^ 



Merry Merry Sparrow 
Under leaves so orecn 
AbappyBloCsom * 

Sees jrou swift -*s arrow 
Seek your cradle tiarravn 
Near ir\y Banom , 

Prettv Pretty Robin, 

Under leaves so green 
AbapjjyiBlolsom 
Hears you sobbing sobbing 
Pretty Pretty Robin 
Nearmy Bbso 
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The Blossom 






>et\ 



h«i'€3 m XomDacte W headT 

Kad curl'd like aJamtbtf Wck,was ^KavcL^o! jgaid 
"'tn lom 7i«vcr mm3 it.£d» wkeny p or heads bare ]' 
know that tke soot cannot jspoilypur vdtttc \ay 



fJSfA# o kewsts mnet .^^ladt-very 
p A* Tom wj^ a SJeepmg keka3 ^uck ajsu " 

>Tna£ thousand* cJF dweepens Dick Joe * 
wWere ill of them lock'd \ib in ccfe ng of 

W crnne an A\£e Iwko had kbngkt kcyiffi 
^ And he opend-d^e coiH*£ If jsrjct them aflTree^ 
^IJien de’wn a £reen oUjki U « p tn<£ laugjun^t 
) And wdi in a r rv ar gni ^kine m tb e Sure . +*m 

iTken J 






g ried have vj*>dtarhM>t*iher fc newer want im 

|ArfS^S33Sa2^‘iXl$ 

/And with our & our bruits to w« 

I HjW the ttiorfung wa> c^Jd^idoi wau 1 
TSo ifalldo their du 



>2££ 
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The Chimney Sv 




thousand? of *we«?.rr 
M ere dl o£ we n\ loch *d 14 * i 
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ne^Mmjey> 

L. sj$i^ I wiis vepr^youno 

x And ajJ^Jktker /t<Ad me wkileytT my Wwae 

k€o u!a scarcely cry weep ■ween weep we 



rur!H like alairibs tack ,w&s jtftavcL ^of $ aid 

i ^ I'l *Vf/U ra< ^ Inn • it ^ i f TA»« tv» h rf. M mr . . m 1 L . . S< A 



SHrsdi lonnicver mm3 it .for When y t> urlxcacis kaiv 
Llou know that the soul cannot jBuoiiyuur White 

And soh&waj9 quiet <h.T very nigot . f 
Vs. Tc'm wap a si* ke ha3 nurk & ewA i 



, ^ t ^ ftf. > • -^T>r * \ •>:;• ?V 
^nrt iw cOTean/V^elwhohad stbngM Key /•/ ^ 
And He opend ?h* ccrthns A< set them alfTree $ ' 3 
Then dovm a jpref*rt o r 



- JB^,- - 

' And WASd\ manw n;t* shlHj* in lke*>un. J 



'4. 



iTkcn wj^ed Sf wi Jte.aii tkeb Wt- tchihd «^j 

^Tkey jVW* uper cloui^.'Aiift js{>a?- rntiv^ vind ^ : 

: i Afxdtjte^Ai^-ei tend Wdkti bta ^aod boy. ^ 

P r A * ave And far k»*i#Xiier 4 aicv^wanT toy 

’< /tnd fio «aiii Jwo;.c i».na we r0 5e tu dark JjJ 
1 And. v^tiv o ur fi^out* Iwi^ktE to v.^rV « 
■‘'l.ket* tn<-i art^T. - in^vojg . -dK^te wri* w :^y^ivarm.f 

? So . U iu tiier Hutar.tayy nr r-i rtr ’ fear tetxn . 
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The Divine 




Ip rlrrn? rity I r .*C#» JLTUt LOVI 
nil br£> m^»*ur «tijrtr«?£# : ~~v“ 

A;m To \iriitt9f <jf 
Jtrtnm their HunltluWli . % 

K* M«grKj» ] Vjtcc 4iui 

l»(i<i«lnur f/t)<j;t iletit : » r X 

AiuifWor Pity rim* <**11, me/ 

lit / v lai\h*. cluM <?nrr . <^j 

Far Mer^y xus 
njy,* human free; _ 



Kuouuv (vrm diruve 
• KuinUrt 



'Thtn mar <tl rvrtjf cii^utT^ NSBSS 

, That pr*> * m lu» diirti *(r . ^ 

TV*** to m# kamxn f*rn> <-*Vll \9 V tt '~ ^ 
Love M«n^)» Prt^r TW' v * ^ v^"5r! 

An<4 dill L*« llut Kuui«iifur\t\« 

In hejtfhen .hufc or ir*v. 

V\Vf*j>* Me/ry.l .*oKr. Vtf <Iw«inj -km 

Jhcnr G«kTu$ 
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Night 
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Night 




; icucvr » T jTl” 

Metr yroficW to kuuera . 



fa VvW "• ci iyi^^ ™fy.30 
* Ijucy 

., i to Uriwetk^jr ttao*i jfty*F » Jj, >S 

^ r J kt-'»*F> this® fir«r tn* 

W ' • < (t if they s*^ ur*«*tful ; ^ vvS^ili 

$ , *ih« ^ ^<^yi 



atCTE 

Voa tijrtjiit^ tjie tc*\ditf pPf& il 



tji« t^/vdU&'^n &3 
i < y^ijtTh 1 * rftM'fvd'tiic Wa: 



LT s»W»^*Bijtr to. 'f*~V-*fc 

fcl’JUtflfr keiftll.S*' Wiei" . 

lyf 'j<j rli^V^n. **& . 

p 7 E-can our imino^ujjp- 

I ^ \uJ. now l^<Utkf eVpah^ ^*^ 



iJL \ cjj\ ut j* 

jj?K(X* t^unL on turn v/t\c b<*r< fcjy <wamf? .jj 
&ri&£ ..jLer an <4 w«#|». 

P jj }\>rws>dx'<i IrUifejs wv«r . 

Jf '^Jjrkri dkt tuar;« iw ev<<«*- 

up “ ’ill ^vtn*' Uko 4 tv Oo.ci 

W * .* *v:l *u*v4 oV ttir f3rt *5 

B X* 34 % $*lp^S 

mBL / \. ■. - Mi 1 • /I ^ 



pH 
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[Bound into Songs of Experience in Copy C.] 
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A 



%6 













/|rUp ce a dreamt did weave a shade , 
f O'er m)"An^ei-duarde<i 
Hi at anEmmelloM- its r 

J-Vherf pv drals methouc^tljay. jT 

Bark benighted travel-worn . if* 
Over marty a tangled 
.AH keait'^roVe 1 Heard her s'av.4 



ren! do tilt 



I B© trev hear tJieir father iigb.^, 
l, jMfcw thev look abroad to ;ieej 
1; K <w return and weep for me^ 

| “t ying I dropd a tear ; -i^8S$gk* 
I 'i *ut 1 jsaw a tftow-wottn ueairv^ 



^ ^ AJ.X' w WB WV* If** ^ ^ f ^ - 

\VTule the beetle goe6 bis round: 1 
prilHt lipw die Beetles hum/^T 
|littlew.*nd-rcr hie fiebdfe 
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On An others Si 




And not feel jay j&trijpMMttar 
£*n • fcther *ee W cklld . < 

Wttjp.no r be with sorrow mla . 
Cm :* twotker sit »n<i hear. 

An infant groan an si/ant fear—. 
No no never can ft be P$r^fi 
Never n«v«r ean A be ♦ *<**1 

And can lie wba amJe* oh afl -+ 
Hear the wren witk oorrowy# e*n> 

/ 1 r # > the jurvjli W<i* gn«t S c arc 

Hear the wo<vi tkal tnSurbl War 
A n4 not ait W«*i de tta. neat ^ 
rWwrlnO pjtjr in tberr Weatfc . ^ 

And jxS ait feke cradle near 57 . 
Weefir^tear on u\&Mj tear. /{ 



grief is fl< 
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&lW,!fkKer jvhere are you 
O do not walk »o that . | 

.Speak fe^erMpeak to your little koytf 
Or else I shall ne 

the rutfktwa# daok nolalkerwas^terfi^ 
Ike ciulcl was wet with dew. Jk?r if) 
Utemire was deep. 85 die cyddUwaetfu 
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The Little 
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Lost 







^TK'.' littfeVW trv the 

0 j^cd by tte' wancfeln^ li^lt^TV J^ 

\ R r S an tx> cry.l^ut Goa ever ruejk . 
‘^.Abpcaivl lira lus lamer m^w^.l ^ 



^ Hi* ki&ol tlte cluW tv\n& 

v And to \\iB trujtker brou<£ tf* ♦ 

, Wlin in tfonow pak.tnro tke loi^f dale ^ 
I lUrUnL Urtv wti^nin/5 i^otwht . e3 



‘ HerVittk bov v/eemiy^oti* 



r/S^-'-^-s-c 



' Tt *i jrv^cv^clfin^li^ta, ?<ar* 

^jf^L ( £ 

L vWor<! itfc* Kub lather m wire ,1 * 

i j ^ ^ 

Ji^ki&^tKe oWH t$oy tV k 

/i-idtn iu* mother Croiij^ .r . •^*n>’ w j* l S 
■JViu in ^orrwwjsatft.tiiroilv' WJf ftale , 
Her ;iale boy weewt^f wwglif. ./ •£*' 

VaC^wvjrvft w 
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The Little Boy Found 
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Frontispiece of Child 
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the Shepherd’s Head 




Title Page to 




s of Experience 




y nt/vducfwnT 

//ar t/uz voice af tfu* ///lard. / 

Ffra fhesent, Past .Sc Future seeS 
_ Miase ears' JuiVe heard , 

Jf 'The Hdh' yVard , 

That H>alkd ament? die ancient; trees’, 

C *a!fmg die < <rpsed ddnuJ 

-Ond weeprcig? tn the ere/ting dew; 

That nu&Jit tantrod . 

'The star y pole : 

dlnd /(diet i fallen Ufeht nenetv / 

{) partfi O Earth return ! 

Sin Se from . *u£ ttm Unn>y grajy; 

A'%br is worn , 

*_ And die-" morn ^ 

J Tides' Jretn the Suntberous Jtui/s . 

Ton a Way no more * 

H/u' wt/T dwn turn aWrty 
nke starr.* Tloar 
JJie watrv sJion y 

Js hi di thee till the. break at day 
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'nfroductwii 
_ — 



i/Cxpr 



tJrte 



otce 



of the £&ard . 



1 dL 



break of day 



30 



Fhesent, Past . Sc Future sees' 
r reissue ears' JtaSe heard 

'The HMvjYhrd. 

ill at walked amenfe the anciejtt trees . 

Qcdtdte thy Lapsed J>ou( ^ 

dnd werpath m. the eseiurg aew ; 

'/hat m^btcantroU 
The starry poU ; 

And fatten ialLn uphi; renew 

C Earth 0 Earth T urn ! r 
yirlse Font out the d*r>' gratS; 

A i-f * ° rn • 

lAttd tbr. morn r 

JliSK* treat the Snmherous mals . 

Tt/rrt a»?tiy no mere * 

WL untr ikon turn axTor 
I He st-ar£y Jiror 
JJu; wutrr Stone 

J S lpM* tfuv till the 
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Introduction 







. z L > ^ 

r.arM /vfzsz^ up n fr , he "fi Jmar.fiiA 
From thf darkh'fs ***** * ZZ^iM j 

/ 4 er 4£<<r fltd- ■ ^ f^/JJXF' -." 

syrjS'sr"' 

PrisoncL on vt/ntry sAoi*- 

(rSef/CsJi father - d^i 

Crualjaaieu* {tar J<^^ 

) Can (fc light 
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Earth’s Answer 
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Nurses 
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The 
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• yP 1 *?. tarunortal hand or eve . 

CouJa frame tJtf tearful 

M wKat distant deeps or 
Bto*nt tHe fire <A tfune oyegt 

feafijfKLl 

f Ar> J wftat shoulder & what art , Jm 
VftuJcl twist ti<e jincw^ mf dy heart' 1 
[ wfien tjy heart began to beat- 0 1 
f Wnat dread hand' &: vdfvkt dread reeti < 

yW\#t the Jiamowf wf *tf. die dhain^fcjL 
Aft furnace war rifty brain ? 

VV’hat fb« anvil? Wiai dread srasp. V 
Date tta deadly termor clasp \ 

Wfr en ^rhi-rr threw Ao^r\ thtu* ^^earo' 

/Vnd ^vaterd Jieavr/v wtth their tear* 

Did lie omile his w ork to fr&t ? -\ > 

Did lie who tke JLamb mJcgjjhcg 
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The Tyger 






Tire Little, Girl LcjftsSd 




4^*1 n , i h 

* ^ ! ; il 

L in OC 5pu*fc*rfv C,im* , , | fyj f- 

l | ij V' r yrf+ ttv* jumwtt'i f 

k J/ 



£ 



fttA #umjnr* < 



Lorrfy LyCA. 

5''* ABrf. %v» 



W<i . 



§; 



\(* X 

\\ ^ m" co*vtt» me. 

’V. Waiter, rr^tkar . __ 

Wrutsm emn i 

IvmyiU 

!s*U cK<!«( . 

-v jii>wc*nu'iA/!a]!i. 
f) tf ker rnotU^i vup 

Jt’ k«/* kyrrt dee* Aka., J 
iK^rv let j^yo* wsit« ; 4 

¥ rnv rwiuir , & 

ahal! nett we«p, 
ciflil our eyatf . 

^ U c * 

M-J*. the fce.*3t5 ci prey i 
~uiiya» 6 *vm. caviar* 
iivf’a tfw* .-aaid all* 

Tv*M*|V W *«<\d 

Ana m? VjniiiK'ew 
Tki»n Kt<. 4^rn%nul n>t 

O'er * AaJiowd 



■wanderd V 
wild b»rd* 









rv 



GU 



ost 



%✓ rr 



. 



Thai tke earth from * 1 <**f» 
(Cxr»v«i the sentence deep, 

Shall ariKc and geek 



r maker wu.ek; 
+ d&SAtX wit A 



n«Atkr de»rf vvrfri 
•com*' a. ^arder mild . 



If> 4ut spurKiOTV elfin* 
WJ-civ* t4»<- dumm«r» r 



7 Vere m e jumnwi prime 
ievei fade* **«gr; 

,«vj|jr l^ytM 1 *y . 

even «ummera> old. 



Lovely .Lye* ' *>I <4 • 

SurpaA wanderd 1»»^ 

Rearing wild bi rd-s-son^ 
Sw^et idnep tom* to me 
LUdrmnamthjf tree ; 

D* father. modverweep . _ 






Vflirre can I^-ea atcap . 
L*t in itaart v.iU 
If your little child . 

How can L^ca. sleep, 
if her nwth«j weep- 
If her lieart do** ake . 
TTien let U/ca wak<r ; 
)j*my mc^uev .sleep. 
UveaanaU not weep. 



f)et the* depart: bright . 
L,*t %* uu«on arL.e. 
VNlkie I rJruic my ey«r- 

i 






wn cmvitv 
etnaid as 



luedk lioB^rtod 
»^»e mewd . 

i kc y-mUM rou/u 



rou.ut t 

krtPf/Wd Vf. Ntuf 



The Little Girl Lost 
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The Little Girl Lost (continued 




Bi'-cy tM/f tk *c« mum; ^ 
the hcrjtCs . 

Loos'd her clemier dreC* 
Aui ruakcd cniiveyVl 
, Ii C*v.?a tk* maid, 



Ail the mgWt m woe. 

V Uc^o«r^hr^: 

CH^er Will#* deep — 

^ WM* the desartr weep 

T»r«fit and- woe begone. — -* 
' Ho»r.sp W/rth "Miking mcm 
4- Arm in arm Sever. fiXys 

They trac’d the <4«s*; t way,* 

N .Seven **< iht# they 3l rep. 
v An 0 *^ sfiadowar deep. 

And dream thry *re their d 

\ jStarwi in depart void 

k 1 Pair thro pathlrls wav# ' 
Jt The Untried image 5 tray.srT 



‘l . ecj nrcL^ , tylars play. 
Round her as sit* IwV 
Vfoile the* iion did. 
Bjwrf hie e«M! of jali 
And her bosom tir.k. 



Utlc Girl Kami 
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The Little Girl Found 








weak 

With hollow piteous shriek 
fiismtf from nnrfcst . « 

"The trembling woman pl‘«>St 
V.’itk feet ofweary woe ; 

Site coidd no further go 
In Jus arms be bore 
Her drmVJ witlvaorrowiforc . 
Tilt before if eir way. 

A couching lion. Jay- 

Timing back waSvain. 

Soon ms heavy mane 
\ Bore them tuTh* ground, 

} IKett he Stalkii around . 

■ £me](m^ tokis prey ji 
' ■ thetr fe ars allay . 

' . WVcrv he Wckfl their band* 
d\n«J Silent them- Stands 

Thev look uponhiS eyes’ 

Rffd with deep surprise 
And wondemic hen old 

A Spirit armri irt ^oM 

Qnhw head a crown **-<£. 

Qn Jus Shoulders down . 
tlovvid hi* arljen lifl/r. > 

r? Gone wa.^ all their care . 

K>!iow me he said * 

. "Weep not ibv die maid p* 
&4n mv palace deepx >53 

Wm#** * ieS as k**|’ 

Than, the*/ followed 
11 ''Where The vision led 
And ■««*'' their .sleeping child 
-Antony iytfrrg wild 
‘ To dus dav they dwell 
In alonek Heir 
Nor fenfme wofvujk howl 

Nor tke linn* ^rwJ 
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(continued) 





XfMff jSeeketh not Itself to please 
vvwr /or Itself hath any care : ^ 

Ptt£ for another glees its? ease . 

*dnd let il/s a "Heaven, tn. Hells despair 

sang a, little Clad d 
ff f redden wuA the cattles leetr : 0&/L 
[ l IBut co^Pellle of t/te brack , 

I WarhUS out these metres meet . 

JLs — — • — — - — * 

Lev? ^rAethcdy Self tv please 
To bind cenader tv LtS delight: 

IfY-S tci, anct/iotS Teds' exf ease 



builds' 



The Clod & the Pebble 
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The Little 
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A Poison 
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The 
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The Sick 
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[“To Tirzah” not included in Copy C.] 
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To Tirzah 




[Bound into Songs of Innocence in Copy C.] 
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The Voice of the 
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Bard 









o/iJf tth'giiF 



AH 'SUN-FLOW 

? .Ak Sun^Pxfwer ! ^re^ry aT time. 
d)\Vha coiircUjLsrt tfus st >»p.< ol the 3 
z) Scekjrik ef^r^thst &*■?!<£■ gt&JXj t 
3 Vi hem. travel! eJZi* joarr.iy is da 

'VVkenr the Yauik pm&l xwgy widi 

^And the paie V' ri»m sthramUd w 
J Arise jiWv tiuyr graves' 2ft<i a-s'p 
2 Where my JSur^Bower v*2xhe& to £«. 






dmrxt 



tv me 



wer pros' 



u Viewer as 



bare 



Y- y 



never 



jfc J I re cl Jretty Ruse-tree 

F Jbtd J jpa/sed ‘die ^srweet flower oer 

£ / 

E, 7? aW 

K^lruc he/ 



_ Q _ Itfll 1 

AH !SUN-FLOW£R& 



Sun -flow ler ! we Ary' oT fame . 

Wkc ceutitest* t^ve .-Heps' cf the /Sun;; c 
Seeking cTTu-r Ait s*rte£ golden clime yr * 



d* 



eJlecs 



m 



js done . 



a to 



Oixrnmj 



a « 



Where the Yi^utk pined sewey wrtit deSJ 

And the pai« Vj r^jn shroud */ 1 Jit sno> 

/\rtve {ram tke*r ^orav^' anu a.spLne. 

VV?v«r« mvyS'iut-doiver wisiujy to s°- o 



6* 



C> 



'^^pyf£ LILLY 

1 fZjjte med/vft Rase bats -forth cl t 



t 



pat 9 



mo 



jJie humid* dlhuep. a tiu^itrvng 
While the Lilly white . shall ut Lave 



-hreat ^irnn her bcsvA\ 



Wo. 



Tf 



or cl 



ire 
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My Pretty Rose Tree / Ah! Sun-flower / The Lilly 







44 




^WmR DENfJjQ VE. 

to^Bus Gas'da/t of L~o** - 
g/tid &a*y ’ixAtzt J jimter huaL savin, . ^ 

A Cfapd mis ®ta/t in tke inidtit , ^ 

) fykm nf us mi tp play m- the, gn?*n . 

And tLl gates (£ thur ChafwL ***** sktftt 

A?d Uuhjl ^tfus/t cut* wv <**r tkz dccri 
k~'q / furnd to tks GtZordsn- <ar /.•&*** 

ficnwL* 

A. J &om s & *w Xiled #ifograv?s 
sui ih&ti stuns* wkfft Jh*s*s Swufd he, 
nd s& tJt black jm&isr. mine wCkmfe 

nick briars, mr mts ^ 
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:n of Love 





Little BOY 

ought Loves cuurther an vtse* 

INor venerates another so . '* 

Tor is it pod die tv c lk,>u^kt 
1 greater tfvoi itself' to Jinow 

I And Father. X?h^ cad J Love you , * 

| Of* any of my brothers more ? «• V 
I / love ^ycu. itht the Uiiie bird J*** 
i That picks up crumbs around the doer . 

. sat fay and heard^dtc cJtu 
- — /» SuziL Jus hear 
T^d'hon py his Little coat : ^ 
all admi/xi the Priestly oareT. 

J And Steading on ike altar high. . 
yyO what a stand is hare Jfcud. ha ; 

* Orm. kVm? ^ifty rs-i^viv up fur ju /> '* - J 
W,Y fltir sw op Jud y JJi.rstery - * 

wiping cluld ccuid not b* heard < 

VJh* weeping p ayents *ept uv vain : ~' m * 
I-fej .hast po his Hide. -.hurt. 

• S/ “* bound Sum ox an. iron chain, 

i-W bariul hurt Ot. a ho ly piers . ^ 

j/wan* snort} hud bean. Oursiit fgfiicG T 
'he t+eeftutgj parents wept tsyyaai. 1 * t 
if* such trungS dune ypty jUitons share . . jr « 




7 



V? 



,1 



/ V W-^ 








nt rents wept in Yarn, 
l&y dent OjtA (6 tons 



(re sac 



&*% 

, (dAPLtttie BOY Lias, 

i }JVcught Loves another as itseli 

j r rvsir* SfUStHfi c/ St mcr+Aam* CV* 



MM **- 

And Fathep.how cart 1 loVejcu . 

/y#i se e» i/ (Jj A »•.- fi/t a r».-v e%a*e% J 



brothers' mere ? ^ , 
/ (vveyeit tike tht- Little bird 
That picks up crumbs around the cL 



1 JI w^^ L rr< r MW l/VC- ^ x 

1 That picks ip crumbs around ttui door 

'file Burst sal by and hedrd^the child j 
% l/i tnwhf nig >eal l t z srez his hair : 
ted hem py t his little coat ”? 
all ttcbmntl the FrttpHy coue . 

-And sr tending on the altar 
Lo what a tfeod (S here Lsaui he 
fvne who Sets rratsojx up Tor judge 
T)t our mos t hol y Ipyslery • ''*— 

7^4 Weep trig child criild not be heard. 

J jhe weeping parents Wept in. vain, 

I Tbfjj ftripd /um to hut /Me shirt 

i/irut bound Atm ux tin. uxm. chain. 

C*tfd turnd him in, a holy place . 

, 'There ruiny had been. Tnirrtd brio* 

l Th e wee/ 
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A Little Boy Lost 





ytJNFANT SORROW 



3 
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Infant Sorrow 







QjfidJvpris bud* are *upd* 

Jtad WoUom^ Wrr*m**tfy. , % 

A tiA if the tender punt* ar*>rtr>j>d . 
Ofthrir »S7 i* jg\>ria*^ng <Uy . A 

J^ borrow arvri oare4 aisxnjpr ^ 1 

Bovr Jfivtll the #umnv«r ariac. 'A ] 

Of the Jturrvttutr fruit* af f>*w , 0^*1 

Or kon*- /shall w<s g*d iAr wh*t gpriz d ^/ 1 
Or hi elf "the mellowing y^er. a 

Y?h*A the bb&< of 'winter afjmar, \\\L^ 



in a Summer mom 



% "Under a- cruel e 
•The htd« ones ii 



Jn £ighi ng and dismay. -»? 

Atiltkeriattimeaflclroobmgiii^ 

Apd spend many an anx loclar Hou r. . 
Nor *n my booK carvltake delight,* 
r^orsrtin learning# bower . c/v^r* 
^Vbm Hu'd with me dreary shower 

Mow can tke birr) tkstis Dorn fcrjoy 
Sit in a cage and tfing % 

How rsm a tWAww*iv tears annoy f 
But droop kif tender w mg ' ~ /« 



!umme' 



[Bound into Songs of Innocence in Copy C.] 
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i&e/wt ^ 

jJ? I levs to jrise m a^Sunitner morn ~ 
> When, the birdsong on every tree; (7 

f^iTV* dwtai't hunts marvW i nds Tus homo 
94 " 4 nd {hesky-Jark surgtf with me ry^ 



t sweet cor 



The School Boy 
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ON oo: 



■ *■—■ • * - 

{ 3m*o tsch charter d sire* fc. 

Ne*! - wb*r© iht chsritrd Th*s*es does flow 

VW mark in even< face 1 meet 

Works of weaknafe. marks; of wo* ^ Y 

l" ««y 



in evepr ^ 

In •»©<' «y «* "* r m^P? 

In «v«y "»««; *» •'•O' »•»■• ^"*§1 
Tke mirul-ior^d manacled I Hear 

Hovr tke Oumn^-swecDera c ty if § • 

Every biaJcm^ CKukcK appall *. i / 

J? ur »S m blood (Ua Palao? waUs^jL* 

B*t mojt tkro ' 1 ^ear 

Jldvv -fne. youfttfiil Jiaplotr cur*c . ... 

Blasts ft* new-born- Infant* tear 

, 7 Vml Wig*** Witk pbguee tkeMama^e 





J % 




£* jf 




f* •■’ y^L 


► f 

l i 






W Wi 


I 

i i J 


III 


nT \ . 










A Little Girl 



i 



S7 



i 




F'UZ.ffuk. 
■let ut joc 

yjfod, just 

\ ~Ifier+ tn, r 
I On the j&jtt 
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The Chimney S 
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The 




Library of Congress 



The Library of Congress is the world’s largest library, containing 
more than 115 million items in nearly every language and for- 
mat — from ancient Chinese woodblock prints to compact discs. 
Founded in 1800 to serve the reference needs of Congress, the 
Library is now recognized as the national library of the United 
States, charged with the acquisition, organization, and preser- 
vation of a comprehensive record of American history. It has, 
moreover, grown into an unparalleled treasure-house of human 
knowledge and creativity, adding materials to its collections at 
a rate of 10,000 items per working day and making many of these 
available electronically at www.loc.gov. 

RARE BOOK AND SPECIAL COLLECTIONS DIVISION 

Although there was no separate Rare Book Division in the early 
years of the Library, a gathering of rare books, pamphlets, and 
broadsides was stored in the office of Ainsworth Rand Spofford, 
Librarian of Congress from 1864 to 1897. The institution had also ac- 
tively acquired collections that contained rare materials through- 
out the late nineteenth and early twentieth centuries, including 
John Boyd Thacher’s collections of early printed books, autographs 
of European notables, and materials on the French Revolution. By 
1927, the Library’s considerable number of rare books necessitated 
the creation of a special section to house and care for them. The 
Rare Book and Special Collections Division moved into its present 
reading room in 1934. 



Today the holdings of the Rare Book and Special Collections 
Division amount to approximately 800,000 books, broadsides, 
pamphlets, theater playbills, prints, posters, photographs, and 




The main reading room at the Library of Congress. Photo by Michael Dersin. 




Medieval and Renaissance manuscripts. Although these mate- 
rials have come into its custody for a variety of reasons — their 
monetary value, importance in the history of printing, binding, 
association interest, or fragility — they have one point in common: 
the collections offer scholarly documentation about the tradi- 
tions of life and learning of Western Civilization. 

Noteworthy American collections begin with the library of 
Thomas Jefferson, purchased in 1815. The division also houses the 
personal libraries of Woodrow Wilson, Susan B. Anthony, Oliver 
Wendell Holmes, Frederic W. Goudy, and Harry Houdini. The 
Alfred Whital Stern Collection of Lincolniana is one of America’s 
finest collections for researching the life of Abraham Lincoln. 
Among the division’s artifacts are the contents of President 
Lincoln’s pockets on the night of his assassination. The division 
houses more than 40 percent of American works printed before 
1801, including the first book printed in British America, the Bay 
Psalm Book of 1640. Collections specializing in the works of Mark 
Twain, Henry James, and Walt Whitman reflect the depth of the 
holdings in American literature. Students of Americana will also 
take note of sizable collections of almanacs, cookbooks, dime nov- 
els, African-American imprints, Confederate States imprints, and 
juvenile books. 

The division’s European collections are highlighted by a gather- 
ing of nearly 5,700 incunabula (fifteenth- century imprints), in- 
cluding one of three perfect vellum copies of the Gutenberg Bible. 
Imprints of the sixteenth and seventeenth centuries are also 
strongly represented. The Hans and Hanni Kraus Sir Francis Drake 
Collection and the John Boyd Thacher Collection are especially 
rich in materials dealing with European travel and exploration. 
The religious upheavals of the sixteenth century are documented 



in the Reformation Collection and the Martin Luther Collection. 
The Russian Imperial Collection contains the royal library of Czar 
Nicholas II and his wife, Alexandra Fedorovna. Russian imprints of 
the eighteenth and nineteenth century on history and literature 
are housed in the Yudin Collection. Among European personages 
represented in special collections are Hans Christian Andersen, 
Rudyard Kipling, William Morris, and Jules Verne. 

THE LESSING J. ROSENWALD COLLECTION 

The Lessing J. Rosenwald Collection is the Library’s greatest rare 
book gift and it represents one of the finest collections of books 
formed by any individual. The collection focuses on Western 
European and American illustrated books, with special empha- 
sis on incunabula, sixteenth- century books printed in the Low 
Countries, eighteenth- century French books, William Blake, 
twentieth-century livres d’artiste, and a small but choice group 
of twelfth- to sixteenth- century manuscripts. 



Octavo 



Octavo publishes reproductions of rare books, manuscripts, and 
other antiquarian materials in digital formats. Through partner- 
ships with libraries, museums, and other cultural institutions, 
we are able to capture images of some of the most rare and valu- 
able historical materials from around the world. These images 
are then carefully worked into electronic editions that provide 
inexpensive access to these valued works to students, educators, 
scholars, bibliophiles, and a general readership. 

OCTAVO EDITIONS 

Octavo Editions allow you to experience books as they were 
originally presented. More than simply exquisite images of 
original book pages, Octavo Editions are carefully planned pre- 
sentations that may include features such as searchable “live” 
text; complete translations; binding, collation, and provenance 
information; and commentaries and essays by noted experts. 

Octavo digital rare books are delivered on cd-rom and optional 
dvd discs in Adobe Acrobat Portable Document Format (pdf) files. 
These are viewable on most major computing platforms and can 
be printed to a vast array of desktop printers, pdf enables features 
such as viewing, printing, magnification, and easy navigation. 

Octavo Editions can be ordered directly from our web site 
(■ www.octavo.com ); prices range from US$19 to US$75. 



RESEARCH EDITIONS 



Octavo titles are also available in Research Editions: these contain, 
in addition to the standard Octavo Edition, high-resolution image 
files that contain maximum detail for scholarly study. Research 
Editions are delivered on cd-rom or dvd. See Octavo's web site for 
availability and prices. 



PRESERVATION TECHNOLOGY 

The goal of Octavo’s imaging process is to present works as they 
were originally published: as objects whose physical attributes 
are integral and interrelated components of their content. Octavo 
images books uncropped — as they open naturally — to provide a 
faithful record of the original and its binding. Related material, 
such as letters and drawings, that may be preserved with a given 
book are also imaged. 

Every work that Octavo images undergoes systematic con- 
servatorial evaluation both before and after shooting. Octavo’s 
custom-built book cradles and cool lighting enable the capture of 
fine details while ensuring maximum safety for each item. Im- 
age capture is integrated into an advanced file management and 
storage system that provides ready access to book images with 
maximum data security. Technical controls are employed for color 
fidelity and accuracy of size and scaling, and full- spectrum, low- 
intensity light exposure creates the most reliable and permanent 
digital reproductions of originals. 



About This Edition 



This Octavo Edition of Blake’s Songs of Innocence and of Experience 
is presented in Octavo’s interface version 3.0 for use with Adobe 
Acrobat Reader 5.0. 

PRINTING THIS EDITION 

This Octavo Edition is one continuous pdf file; sections can be 
printed separately by choosing the relevant page (pdf view) range 
in your printer’s dialog box, as follows: 

Commentary, Binding and Contents, and Provenance, 
select pages 3-18 
Transcription, pages 19-77 
Book Images and Ephemera, pages 78-195 
Comparison, pages 196-249 

Library of Congress, Octavo, and About This Edition, 
pages 250-253 

IMAGE AND COLOR DATA 

Each master digital image for this Edition is 137.3 megabytes with 
a resolution of 618.4 (Copy C) or 534.5 ppi (Copy Z) relative to the 
original. There are 118 images in this edition, each of which is 
jpeg compressed and presented at 216 ppi for reading at 300%; the 
Research Edition has highest quality images at 432 ppi for view- 
ing at up to 600%. Color was optimized using a custom ICC input 
profile for viewing in an rgb gamut typical of desktop computer 
displays. 



HELP 



Please see our web site ( www.octavo.com ) for tips on using Octavo 
Editions. For information about Acrobat, pdf, and to download the 
free Acrobat Reader, visit Adobe’s web site (www.adobe.com). 
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Octavo End User License Agreement 

PLEASE READ THIS LICENSE CAREFULLY. BY USING THIS OCTAVO EDITION, 
YOU ARE AGREEING TO BE BOUND BY ALL TERMS OF THIS LICENSE. 

1. GRANTOF LICENSE. 

(a) Single Computers. Octavo grants you a non-transferable license for this Octavo 
Edition or Research Edition, including any text, graphics, images, or photographs con- 
tained therein (the "Edition”), and any associated software (together, the "Product”), 
subject to the terms of this agreement. You may use the Product to display the Edition 
on a single computer at a time and to produce hard copy versions of all or any portion 
of the Edition for your personal use, provided that: (i) the Product is installed on only 
one personal computer; (ii) the Product is not modified; (iii) all copyright notices are 
maintained on the Product; and (iv) you agree to be bound by the terms of this License 
Agreement. 

(b) Computer Local Area Network Use. You may (i) install the Product on any or all 
computers on your local area network, (ii) make the Product available over your local 
area network either by a cd-rom drive connected to a network server or by installing 
the entire Product on the hard disk of your network server, provided that (iii) you have 
a mechanism in place to restrict the number of concurrent users of the Product (i.e., 
the total number of users accessing the Product over the network at any one time) to 
the number of licenses you have purchased for the Product. Such licensed users may 
produce hard copy versions of all or any portion of the Edition for such user's personal 
use. 

2. COPYRIGHT. 

The Product includes a photographic reproduction of an archival work, original Oc- 
tavo content, and software that permits you to access and output the Edition, all of 
which are owned by Octavo or its suppliers, and are protected by United States copy- 
right laws and international treaty provisions. 

3. OTHER RESTRICTIONS. 

You may transfer the Product to another computer provided that you delete the setup 
files from your computer, and the original delivery medium containing the Product, 
all copyright notices, and a copy of this Agreement are transferred to that computer. 
You may not reverse engineer, decompile, or disassemble any software contained in 
the Product. Except as provided for in this Agreement, you may not copy, modify, net- 
work, rent, lease, or otherwise distribute the Product; nor can you sell copies of all or 
any portion of the Edition; nor can you make the Product or the Edition available by 
"bulletin boards,” online services, remote dial-in, or network or telecommunications 
links of any kind; nor can you create derivative works based upon the Product or the 
Edition in whole or in part. 

4. LIMITED WARRANTY. 

OCTAVO WARRANTS THAT THE PRODUCT MEDIA WILL BE FREE FROM DEFECTS IN 
MATERIALS AND WORKMANSHIP UNDER NORMAL USE AND SERVICE FOR A PERIOD 
OF NINETY ( 90 ) DAYS FROM THE DATE OF PURCHASE (THE “WARRANTY PERIOD”). 
OCTAVO'S ENTIRE LIABILITY AND YOUR EXCLUSIVE REMEDY SHALL BE REPLACEMENT 
OF ANY DEFECTIVE MEDIA THAT IS RETURNED TO OCTAVO DURING THE WARRANTY 



PERIOD, ALONG WITH A COPY OF YOUR RECEIPT, FOR REFUND OF THE PURCHASE 
PRICE. EXCEPT FOR THE LIMITED WARRANTY ABOVE, THE PRODUCT IS PROVIDED “AS 
IS.” TO THE MAXIMUM EXTENT PERMITTED BY LAW, OCTAVO DISCLAIMS ALL OTHER 
WARRANTIES, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO, ANY IMPLIED 
WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE, AND NON- 
INFRINGEMENT. SOME STATE JURISDICTIONS DO NOT ALLOW LIMITATIONS ON THE DU- 
RATION OF AN IMPLIED WARRANTY, SO THE ABOVE LIMITATION MAY NOT APPLY TO YOU. 

5. LIMITATION OF LIABILITY. 

TO THE MAXIMUM EXTENT PERMITTED BY LAW, IN NO EVENT SHALL OCTAVO BE LIABLE 
FOR ANY DAMAGES WHATSOEVER (INCLUDING, WITHOUT LIMITATION, DAMAGES FOR 
LOSS OF BUSINESS PROFITS, BUSINESS INTERRUPTION, LOSS OF BUSINESS INFORMA- 
TION, OR OTHER PECUNIARY LOSS) ARISING OUT OF THE USE OR INABILITY TO USE THE 
PRODUCT, EVEN IF OCTAVO HAS BEEN ADVISED OF THE POSSIBILITY OF SUCH DAMAGES. 
BECAUSE SOME STATES/JURISDICTIONS DO NOT ALLOW THE EXCLUSION OR LIMITATION 
OF LIABILITY FOR CONSEQUENTIAL OR INCIDENTAL DAMAGES, THE ABOVE LIMITATION 
MAY NOT APPLY TO YOU. 

6. GOVERNING LAW AN D G EN ERAL PROVISIONS. 

This License Agreement shall be governed by and construed in accordance with the 
laws of the State of California, without giving effect to any principles of conflicts 
of law. If any provision of this Agreement shall be unlawful, void, or for any reason 
unenforceable, then that provision shall be deemed severable from this Agreement 
and shall not affect the validity and enforceability of any remaining provisions. You 
agree that the Product will not be shipped, transferred, or exported into any country 
or used in any manner prohibited by the United States Export Administration Act or 
any other export laws, restrictions, or regulations. This License Agreement is effective 
until terminated. You may terminate this License Agreement at any time by destroy- 
ing or returning to Octavo all copies of the Product in your possession or under your 
control. Octavo may terminate this License Agreement at any time if it finds that you 
have violated any of the terms of this License Agreement. This is the entire agreement 
between the parties relating to the subject matter herein and shall not be modified 
except in writing, signed by both parties. 
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